= 
PAN © 


NS 
SNA % 


FOOLS DIE 


Screenplay by 


FOOLS DIE 


FADE IN: 
EXT. KENNEDY AIRPORT - MORNING 


A limousine drives up to the terminal. The DRIVER gets out 
and opens the rear door. Out steps OSANO, about 60, wearing 
a light coat over his shoulders and a rakish hat on his head. 
His bearing is decorous, his girth immense. He carries a 
large, bulging, soft-leather briefcase in his right hand. 


Osano looks around expectantly as the Driver checks his 
luggage with the Skycap and hands him the checks. 


DRIVER 
Have a good trip, Mr. Osano. 


Osano nods a "thank you" and walks quickly into the terminal 
building. He has a slight limp in his left leg. 


A cab pulls up as the limo drives off. Out steps a striking 
brunette of about 35 -- a Harpie, a Medusa -- definitely a 
woman to fear. Her name is WENDY. 


She charges into the building. 


INT. TERMINAL - MORNING 
Osano has reached the airport security metal detector. 
CREDITS OVER: 


He places his briefcase on the conveyor, walks through the 
doorway, picks up his briefcase and walks off down the cor- 
ridors 


Wendy rushes up to the metal detector and sees a flash of 
Osano just disappearing around a corner. She tries to 
rush through the detector, but the Security Guard in charge 
stops her. Just in front of Wendy is an old, blue-haired 
Lady walking back and forth beneath the doorway in con- 
fusion. Something in her possession is SOUNDING off the 
ALARM. Wendy seethes. She tells the Lady to step aside. 
The old Lady hesitates, then complies, mumbling amazements 
to herself all the while. Wendy places her handbag on the 
conveyor and walks through the metal detector doorway. 


She picks up her handbag from the conveyor, races on to 
the corner and looks down the corridor. 


ho 


WENDY'S POV 


Osano in the distance. 


WENDY 


She trots toward Osano. 


INT. AIRPORT CORRIDOR 


INTERCUT Wendy and Osano as Osano walks imperiously to an 

escalator. There is a hint of sadness behind the smile he 
offers to the occasional passerby who recognizes him. He 

is umaware that he is being followed. 


WENDY (0.S.) 
Snakefucker!! 


Suddenly Osano stops dead in his tracks, the words having 
hit him like a spear between the shoulder blades. He turns 
to see Wendy approaching. 


OSANO 
Holy Jesus! 


Osano takes off, rushing to the escalator as best a large 
man can. 


Wendy, her eyes ablaze with ecstatic fury, starts after him. 


WENDY 
Stop that man! Somebody stop 
that man! 


Osano trips at the bottom of the escalator. Someone tries 
to grab him. He breaks free, but in his panic, trips again. 


OSANO 
Let me by! Please! 


WENDY 
Stop, thief! Stop, thief! . 
Stealing from children! 


She reaches the stairs and starts up, parallel to the es- 
calator as Osano crawls up a few steps of the escalator on 
his knees, then rises and pushes his way to the top. 


WENDY 
(continuing; 
screaming in 
pursuit) 
Bastard! Bastard! 
: (MORE) 


(CONTINUED) 


lo 


CONTINUED: 


WENDY (CONT'D) 
Trying to duck out of town! Four 
months behind in child support! 


INT. GATE ARA 


Wendy continues to hurl insults at Osano as he reaches the 
gate area. (Dialogue to come.) The airline sign up ahead 
reads: 


FLIGHT NO. DESTINATION DEPARTURE 
32 Las Vegas 10:00 A.M. 


There are lots of MEN in the area, boarding the plane: 
the hard-bitten types smoking Marlboro and Camel cigarettes. 
They stop to watch the commotion. 


Osano searches his pockets in a panic, frantically looking 
for his ticket. 


WENDY 
The great family man who spits 
at his family! 


OSANO 
I don't know you, Madam! 
(indicating a 
Policeman) 
Perhaps he can help you. Officer! 


Like a trapped rat, pursued by Wendy, he races through the 
crowd to his gate, trying to board the plane before Wendy 
can stop him. i 


In a nearby telephone booth, CULLY CROSS, carrying a small 
attache case, hangs up the phone and steps outside the 
booth to watch the curious scene. Cully is about 28 and 
handsome, an odd combination of pragmatism and vulnerability 
-- as if he were a little rough around the edges, but with a 
sparkle within. Along with others, he moves curiously to- 
ward the fracas, smiling at the exchanges. His smile is a 
knockout. 


WENDY 
How're you going to pay me? How 
do I buy food for my babies? How 
do I support -- 


Osano stops. He turns around and, still keeping his dis- 
tance, tries to reason with her. 


(CONTINUED) 


6 CONTINUED : 


a In the b.g. a stewardess (CAROL), on her way to the plane, 
; stops to listen, amused for a moment, then moves on. 


ai OSANO 

, (interrupting) 

*tn I am leaving town to earn that 
le goddamned support... 


. WENDY 
; Who goes to Las Vegas to work ? 


OSANO 
(supplicating) 
Playboy Magazine is giving me 
fifty thousand dollars to report 
on the Leonard-Pryor fight. 
(softly) 
I'll have a check for you in a week. 


WENDY 

; (yelling again) 

A check! A check! He'll have a 
check for me in a week! Hah! The © 
de : desert will grow daffodils before — 

>. you can write anything again! 
You're a fraud! Show them what's 
in that briefcase! 2 


his writer's ego insulted. He 
‘e protectively to his chest. 


6 


CONTINUED : 


Suddenly Osano dives for her. 


him down, 


(2) 


WENDY 
You're banging somebody, aren't 
you?! It's not me! You haven't 
been with me in nearly two years! 
A year before we separated, you 
were a goddamn adulterer!! Why?! 
Am I so unattractive?! 


OSANO 
Nojsies 
(sarcastically) 
Your charm and tact are world- 
renowned. 


WENDY 
And you can't get it up! 


her on the ass. 


Wendy screams. And everyone laughs. Humiliated, she 

He groans and lets go of her. 
Then, like a battering ram, he puts the briefcase in front 
of his face and blasts his way through the crowd. 


punches him in the groin. 


WENDY 
(continuing ; 
- -sereaming after — 


SAinied Towiceeepmcheteadsr ee (he 
E ires of Hell! 


A number of men try to tackle 
but he escapes and, crawling on his knees, bites 


CONTINUED : 


WENDY (0.S.) 
Cocksucker ! 


Osano winces and Carol laughs. He steps into the plane, 
followed by Cully and the rest of the passengers. 


TITLES END. 


INT. 747 - LOUNGE AREA - IN FLIGHT 


Osano and TWO MEN are playing poker for small stakes. We_ 
recognize one of the men as a television sports figure -- 
Pete Axthelm or Jack Whitaker. The other man is a sports 
writer for The New York Times -- George Vicsey or Dave 
Anderson. : 


AXTHELM 
Three sixes. 


OSANO 
(tossing in 
the cards) 
Two pair. 


As Axthelm gathers in the money in the pot, Vecsey deals. 
Ea iets ia: PRITHET Moy Meee | En 2 
If you ies Che) Noeee Prize I'll be 


able to my kids that I beat 
re De winner at poker. 
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CONTINUED : 
OSANO 
Gana 
VECSEY 
Call. 
AXTHELM 
Three. 
Vecsey deals three. 
OSANO 
One. 
Vecsey deals Osano one card... then, dealing himself one 
card, too: 
VECSEY 
Dealer takes one. 
AXTHELM 


A buck says neither one of you 
bought good. 


OSANO 
I'm out. 
He tosses in his cards. 
Po eeVEGS YS 
Raise you a dollar. oy sie 


su) SES 6 +s ¥> : 


ng... raise you. 
bk ok ll ee a 


CONTINUED: (2) 


At her feet is a wire-mesh box which holds the happiest, 
sweetest FRENCH POODLE in the whole world. It has curly 
silver ringlets over its eyes, a pink mouth and a pink 
bow in its fur. The Woman reaches out her hand for the 
poodle to lick, like the Pope extending his ring to be 


kissed. She takes the poodle onto her lap. She "coo- 
coosu sith 


Osano notices the dog and gives it and the Woman a look of 
deep contempt. 


Cully comes up the stairs, carrying his attache case. He 
takes a seat facing Osano. 2 


Carol, the stewardess, serves the reporters drinks. Osano 
ogles her lecherously. As she walks away, Osano takes a 
heart-shaped Tiffany pillbox filled with little white tab- 
lets out of his pocket. The rich Woman stares. 


OSANO 
(to Woman) 
Uppers. I like flying high. 


She snorts. He takes a pill. 


OSANO | 
(continuing ; 
to Axthelm) 


8 


CONTINUED: (3) 
They look at him for a moment. 


CULLY 
My name's Cully Cross, Mr. Osano 
and I'd like to ask you a 
favor. 
(beat) 
It's private. 


OSANO 
(after a pause) 
You want my wife's phone number. 


They laugh... including Cully. 
CULLY 
Please. 
OSANO 
(standing) 


You never know who's connected 
with the Nobel Prize Committee. 
I'll be right back. _ 


ANGLE AT CULLY'S TABLE 


Cully leads Osano to his tab 
toward Axthelm and the oth 
case off the floor. 

ro ¥ 


9 CONTINUED : 


10. 


CULLY 
I took a couple of paintings of 
his to hold until he comes up 
with the money. I want to know 
what they're worth. 


Cully opens the attache case. Osano's face suddenly re- 
laxes. He looks like a man who has just tasted a great 


wine. He 


smiles. Then he takes a cigar out of his 


pocket and lights it. 


OSANO 
How much does this man owe you? 


CULLY 
A hundred and fifty grand. 


OSANO 
(touching the 
frame) 
This is worth more. 


= CULL 

(smiling) 

I knew it! pees 4s See : 
; (closing the ee epee Vgc Sat oe 

 iugieattache (C366) Ila aan = ypc 

You jeompedsfor the <cLeRtt a0) eee Se 


eae 
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CONTINUED: (2) 


CULLY 
I had a hunch -about trusting 
the guy. 
OSANO 


I wish I'd married you, my friend. 


ANGLE AT POKER GAME 


Osano returns to his seat and Carol approaches him. She 
remembers his explosive nature from the gate area and is 
very careful. She taps him on the shoulder. 


CAROL 
(to Osano; taking 
a breath) 


Mr. Osano, would you mind putting 
out your cigar? That lady says 
the smoke is bothering her dog. 


OSANO — 
(very measured) 
Lets) me. hears achat 


again. 


The Woman's husband glances out at the limitless horizon 
in smug confidence, certain that his wife will prevail. 


12 


13 


22 


CONTINUED : 


Osano kneels, stares at the dog head-to-head. The dog is 
correctly suspicious and begins to GROWL. Then Osano 
reaches out suddenly to grab it by the neck. The dog is 
quicker and bites Osano on the hand. He screams; the dog 
YAPS and jumps off the Woman's lap. Osano chases it 
around the lounge, followed by Carol -- over furniture, 
under furniture. The Woman springs out of her seat and 


screams just as Osano grabs the dog. Carol grabs a wall 
phone. 


The poodle wags its little tail in distress as the rich 
Woman lurches at Osano, clawing wildly at his face. She 
screams and screams. 


Osano suddenly gets dizzy, loses his balance. He pushes 
the Woman away. The dog scampers back to the Husband. 


Osano seems disoriented for a moment, then shakes off the 
vertigo, regains his balance and smiles at a horrified, 
but amused, Cully. The Woman continues to scream. Like 

a great, angry bull, Osano lumbers closer. She catches on 


and shuts up. 
OSANO 

You bitch, now you're going to 

get it. 
He lunges for her! 
Cully grabs him. But Osano's hands are already near the 
Woman's throat. TWO STEWARDS enter the lounge in response 
to the racket as Cully throws a punch, which lands squarely 
on Osano's left eye. Osano goes sprawling into a seat. 


DISSOLVE TO: 


EXT. LAS VEGAS - THE DESERT - AFTERNOON 
The burning yellow desert under the Nevada sun. A dozen 


glittering hotels melt down into a steely, golden haze. 
A reachable mirage. 


EXT. THE STRIP 
savaged by the midday heat. 


A crowd of people waits impatiently for the traffic light 
to change. 


A woman pushes a stroller down the street. 


(CONTINUED) 
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14 


IES 


CONTINUED : 


The XANADU HOTEL and its exterior tower rises above it all. 
The Tiffany of the Strip. 


INT. XANADU HOTEL - AFTERNOON 
The registration desk is mobbed. 


Cully enters carrying the attache case with the paintings. 
A sadly pretty woman in her mid-thirties -- DIANE -- walks 
up to Cully. She is wearing a light-colored evening gown 
with narrow, spaghetti straps. Her shoulders are freckled 
and a little leathery, the top of her breasts dusted pearly 
white. Her bangs are frosted. 


DIANE 
Jordy's an hour late. They're 
going to give away his room. 


Cully pushes his way to one of the clerks at the registra- 
tion desk. 


CULLY 
Give me 421. 


The hassled clerk gives Cully a card to sign... then gives 
him the key. Cully makes his way back to Diane and hands 
her the key. Died: Gen bi Pity eke ap 


14. 


1S) CONTINUED: 
Cully sweeps into the casino past the waves of people and 
nods to everyone who knows him. 
A PIT BOSS 

How're you doin', Cully? 

: CULLY 

Hey, Russell. 
By the whale-shaped crap tables, the STICKMEN rattle off 
like auctioneers. ‘ 


A COWBOY in a moss-green V-necked velour shirt waves his 
arm in the air, holding the red, white-dotted dice. 


COWBOY 
(to Cully) 
I got thirteen passes in my right 
arm. R 
CULLY 


(good-naturedly) 
‘ Go get ‘em, Cowboy. 
oe A roulette wheel flashes its red and black numbers like a 
»2 rainbow flashing across a clear sky. 
i. of Far off, down the rows of blackjack tables, dealers going 
, off duty wash their hands high in the air, declaring 
‘ themselves clean. : : 


esi 


TWO of 


16 


Loe 


CONTINUED: 


GRONEVELT 
Toscanini in rehearsal with the 
NBC orchestra. Have you listened 
Come? 


SANTADIO SR. 
I don't like that kind of music. 


GRONEVELT 
(returning the 
record to sleeve) 
I'll play it when you're not here. 


SANTADIO SR. 

I'm not saying that kind of music 
ain't the best in the world. It's 
just not my taste. 

(lifts his glass) 
I still drink Chianti. 

(toasting) 
To your health, Alfred. 

(empties his glass; 

as George refills 

it) 
You gonna be any healthier if I 
toasted you with a hundred dollar 
French wine? 


Gronevelt shakes his head. There's a KNOCK at the DOOR. 
George walks over to the door. He looks at a small screen 
in a niche alongside the door. It is Cully outside. 
George opens the door. Cully enters. 


16. 


16 CONTINUED: (2) 


CULLY 
He said he'd pay next month. 


GRONEVELT 
I could've heard that on the phone. 
I didn't have to send you to New 
Jersey to hear it. 


CULLY 
I brought back more than the 
message. I brought back 
collateral. 


As Cully opens the attache case: 


PAULY 
I think I oughta be getting back 
to the Casino. 


GRONEVELT 
Wait a pimare. Pauly. 
(as Pauly ie about 
to protest) 
I said, wait! 


Cully Eiaee Pauly a quick, puzzled lance. Then he shows 
Gronevelt the two patnt nse) ae ae 


7s 


16 CONTINUED: (3) 


PAULY 
They're calling me. 


GRONEVELT 
Stay... shut the beeper off. 


Cully is surprised by Gronevelt's tone. After a moment, 
he is drawn back to the conversation. 


GRONEVELT 
(continuing) 
Why did you take this without 
knowing what it's worth? 


; CULLY 
The guy told me what it's worth. 


GRONEVELT 
- And you believed him? I sent you 
to collect from a guy who's 
welshing on a marker... and you 
believed him? 


CULE Y AR oe a 
I know he wasn't lying to me. 


: GRONEVELT 
How did you know? 2 


Lo... 


lo CONTINUED: (4) 


CULLY 
He knows about these tnings. L've 
seen him on TV. He's a very famous guy. 


GRONEVELT 
What was his name’ 


: CuLLY 
Osano. 


Gronevelt reacts, impressed. 


CULLY 
(continuing) 
He told me it was worth over a 
hundred and a half, too. 


GRONEVELT 
LEsrse 


He places the painting on top ot the album of records. 


i SANTADIO JR. 
Your joint 1s getting Like a 
museum. You got paintings and 
Toscanini records. 


Santadio Jr. laughs at what ie has said. He is the only 
one Sn. : 


GRONEVELT 
not Crala nd that way, Sonny. 
for a long ne 


oF 


16 CONTINUED: (5) 


GRONEVELT (CONT'D) 
That's why we use the word 
percentages... it's part of 100 
percent. Nothing's percent. 
(turns toward 
Pauly) 
My bet on Pauly was wrong. 


Pauly looks around the room, a little alarm creeping into 
his face. 


PAULY 
What're you talking about? 


Gronevelt takes a step toward Pauly, his face like ice. 
With his right hand, Gronevelt reaches into Pauly's pocket, 
takes out a handful of white and gold chips. With his left, 
he takes some from his own, which have the center design of 
the Xanadu. Those in his right hand are blanks. They re 


“a forgeries. 

4 

4 Pauly's face beads with sweat. He takes a step back. 
. Seg ee PAULY 

+ (continuing) 

eu I didn't forge them. 

+ e Gronevelt throws the forged chips at Pauly's feet. Pauly 
“i looks to Cully for help. Cully just stares back blankly. 
te ; “gamer aeePAULY 


, nuing) — 
, Mr. Gronevelt. — 


16 


CONTINUED: 


Gronevelt 


20. 


(6) 


GRONEVELT 
Why not? You made friends with 
Pauly when you first came to Vegas. 
He's the one who recommended you 
for a job at the hotel. 


CULLY 
He recommended me to become a loyal 
employee. That's the job I took. 


GRONEVELT 
Who's in with you, Pauly? Whose 
idea is it?! 


PAULY 
(desperate) 
You're wrong!! You're wrong! 


walks up to Pauly and slaps him very hard... 


twice on the same cheek. 


He motions 


GRONEVELT 

There's no turning the other cheek, 
Pauly. You know what I mean? 

(a long beat; 

to Cully) 
Put him on a plane, Cully. Make 
him sign the keys over to you. 
Then fire all the pit bosses on 


his shift. 

(to Pauly) 
If I ever hear you're in this 
town again... you're dead. 


SANTADIO JR. 
You gonna let him go?! 


GRONEVELT 
I'm seventy, Sonny. I'm not taking 
a one percent chance of something 
going wrong and my landing in jail. 
SANTADIO JR. 
You don't have to kill somebody 
to teach ‘em a good lesson. 


to the Two Toughs. They rush over to Pauly. 


One of them holds Pauly while the other smashes a number 


of vicious 
enormous p 


blows into Pauly's stomach. Pauly grunts with 
ain as the blows land... then moans with pain 


as the Tough releases him. Pauly stands there... his 
knees buckling. He looks to Cully for help. 


(CONTINUED) 


ele 


CONTINUED: (7) 


GRONEVELT 
Give him one for us, Cully. I 
don't want Pauly's last memories 
of Vegas to be from strangers. 


Cully hesitates, looks at Pauly, shakes his head "no," 
then turns away. Pauly starts to bleed from his mouth 
as he drops to the foor. Gronevelt studies Cully. 


GRONEVELT 
(continuing) 
Get him out of the hotel and onto 
a plane. 


As Cully and George start to drag Pauly out of the room: 


GRONEVELT S 
(continuing) 
Get his beeper... 


Cully reaches into Pauly's pocket and takes out the beeper. 


GRONEVELT 
(continuing) 
Keep it. x 
Cully looks at Gronevelt for a moment... then puts the 
beeper into his own jacket pocket as he continues to drag 


Pauly out with George helping him. © 


wy ae 


‘oa 2 


16 
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CONTINUED: (8) 


GRONEVELT (CONT'D) 
(slightest beat) 
Thanks for my present. 
(dismissing tone) 
I'll see you later. 


After a beat, Santadio Sr. nods toward his son and the 
Two Toughs. They leave the suite. Gronevelt picks up 
the phone. 
: GRONEVELT 
(continuing) 
Lil... there's a writer named Osano 
staying at one of the hotels. Find 
out which one and get him on the 
phone for me. Don't do anything 
else until you get him. 


He hangs up... then picks up another phone and buzzes. 
Behind him are the salmon-colored mountains and the 
powder blue sky. 


VOICE ON PHONE 
Yes, Mr. Gronevelt. 


GRONEVELT 
Pauly is out. Caught stealing. 
Sid's in charge of the casino 
till I tell you differently. 


VOICE ON PHONE 
(after a beat) 
Mespmistae 


Gronevelt hangs up the phone and thinks for a second. Then 
he walks over to a console and places the Toscanini record 
on the turntable. As MUSIC comes over the SPEAKERS : 


17 
18 
Bi. 
a 
hie 4 
19 


230 


CONTINUED: 
SANTADIO SR. (CONT'D) 
Hes! dkikews. 
(a beat) 
Roosevelt... You don't remember. 


He was President my whole life 
till he kicked off in '45. I 
never dreamed he would die. 


SANTADIO JR. 
I think we oughta... 


SANTADIO SR. 
When it comes to Alfred, I think, 
understand?! 72 


EXT. McCARRAN FIELD - AFTERNOON 


Mountains in the b.g. of the SHOT, changing colors as the 
sun descends in the horizon. : 


George is driving Gronevelt's Rolls away from the airport. 
Cully sits in the front seat’ looking out the window. A 
thousand feet above them a Jet roars past. 

There is a placard on every cab: SUGAR RAY LEONARD'S 
handsome face VS. PRYOR at (hotel name to come), and a 
date (the date is for tomorrow). 

EXT. LAS VEGAS STRIP - A SECOND LAS VEGAS HOTEL 


George pulls up in front. Cully jumps out. 


CULLY : 
Take a cab back, George. I need the car. 
‘of the Rolls. Cully enters the 


.s and George 


24, 
20 CONTINUED : 


LIL (V,0.) 
(over intercom) 
Mr. Osano's on the line. Found 
him at the Dunes. 


Gronevelt goes to his desk and picks up the phone. 


GRONEVELT 
Mr. Osano? 


OSANO (V.0.) 
Yes. 


GRONEVELT 
My name is Alfred Gronevelt. I'm 
the owner of the Xanadu. 
(a beat) 
Have you unpacked? 


OSANO (V.0.) 
Why? 
GRONEVELT 
ale I'll give you the best suite in 
+. _ Vegas... The Paradise Suite. 
Me ee heel coup ed: 
vy 30 OSANO (V.0.)_ 


‘You're making a iheteke:) I'm not 
a as = 


20 


21 


22 


25.5 


CONTINUED: (2) 


GRONEVELT 
There'll be a car waiting for you 
downstairs... in ten minutes. 
(silence) 
Don't check out... but bring your 
stuff... check out when you're 
satisfied. 


Gronevelt waits for a remark... any remark. When there is 
none, he hangs up with a smile. 


Then he twists his chair around until he can see the moun- 
tains outside his window. Their salmon shade has deepened 
with the lowering sun. The NBC Orchestra continues. 


INT. THE SECOND HOTEL - LOBBY - SAME TIME 


Cully is talking into the house phone. He hunches his 
shoulders, not wanting to be overheard. 


INTERCUT WITH: 


INT. HOTEL SUITE - UPSTAIRS 


where a teenaged JAPANESE BOY, NIIGETA JR., talks to Cully 
in halting English. His father, NIIGETA SR., sits on the 
bed... buck-toothed and smiling. Niigeta Jr. translates 
as Cully speaks. Both Niigetas wear conservative blue 
suits and white shirts. 
CULLY ; 
Is Mr. Fummiro here yet? 
a a, oo =n. . Abe “fa 


22 CONTINUED: 


26. 


Pree CULLY (CONT'D) 
ingside... I mean, nothin 

between you and the fighters. I've 
also called San Francisco, and if 
you stay at the Xanadu, I can get 
you the best Japanese cook in 
America. He'll close down his 
restaurant and come to Vegas to 


cook for you as long as Mr. Fummiro 
and your father want him. 


We HEAR the boy TRANSLATING for his father... then the 
father speaking very rapid Japanese. Cully waits.. 
tensely hoping for the best. 


NIIGETA JR. 
My father wishes to thank you for 
your offer of hospitality. And he 
will be honored to take your seats 
and your chef. 


CULLY 
(smiles) 
There's a car waiting for you 

* downstairs. 

ude & 4 2 : a 
La Cully hangs up. 

ab : 
zi Me mi 23 INT. CON Ss SUITE - LATE AFTERNOON 

saat ok 


Gronevele 


Bea Osano are heving a drink. : ” oe 


23 


PAR 


CONTINUED : 


GRONEVELT 
Has your editor read it? 


OSANO 
My editor died. I'm owned by a 
sepa merets now. They're after 
big bucks... megabucks for my book. 


GRONEVELT 
I'm sure they'll get them. 
OSANO 
(beat) 
wine VE Siaase 
He drops the briefcase... and limps along the bookcase, 
looking at the books. Osano taps a bookbinding on a shelf. 
OSANO 


(continuing) 


ieee like Hardy 


pag Co 
without h die to worry about the 
é _ softcover sales 


= 


23 CONTINUED : 


28. 


(2) 


OSANO (CONT'D) 
The guy who has everything... and 
gets hung up on finding the answer 
to what life's all about. But 
you're mistaken if you think you'll 
find it between covers. 


GRONEVELT 

If it's not there... where is it? 
OSANO 

Would I be here if I knew? 
GRONEVELT 

How do you know it isn't here? 
OSANO 

It could be... the answer was in 


Paradise before... Why shouldn't 
it be there again? ''Better to 
reign in hell than serve in heav'n."” 


GRONEVELT 
That's not my favorite line of 
Milton's. This is: "The mind is 
its own place, and in itself can 
make a heav'n of hell, a hell of 
heav'n."' 3 : 


3 Osano looks at Gronevelt for a long, respectful beat... 
‘a then: = 


ZS 


CONTINUED : 


Gronevelt 


29. 


(3) 


GRONEVELT 
I envy you your creativity. 


OSANO 
(toasting him) 
I envy you your money. 


GRONEVELT 
I envy you being years younger 
than I am. 

OSANO 


I envy you your money. 
smiles. Silence. He is suddenly pensive. 


GRONEVELT 
Three score and ten, the Bible 
says. I had my 70th birthday last 
week. Three score and ten. 


OSANO 
That was before antibiotics and 
ac eete kidneys. eeneAe 
GRONEVELT 


Reet erotel, kidneys, my ass. 

Maybe icles mens a couple of years 
‘but basically the : 
pepe er eSe up 
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CONTINUED : 


30. 


(4) 


OSANO (CONT'D) 
The kid could've turned out to be 
a schmuck. Then what would you 
have done? 


GRONEVELT 
I don't know. But I couldn't 
feel any worse than I do now. 


OSANO 
No wonder you like Shakespeare. 
Half his stuff is about kings 
worrying about the succession to 
their thrones. 


GRONEVELT 
Would you believe that I never 
thought about it till last week? 
I blocked it out till I was seventy. 


Suddenly it's Osano who's pensive. 


OSANO 
I believe it. The percentages 
catch up with everybody. Nothing's 
like it used to be. Even fucking's 
been ruined. Do you know that a 
man can't fuck a woman without 
having a 20 percent chance of 
catching gonorrhea? 


on. 


24 INT. XANADU CASINO - LATE AFTERNOON 


Cully enters, heads for Gronevelt's private elevator. 
SID, about 60 years old, white hair, with a ruddy Western 
face, calls over to Cully. He stands outside the cage, 
looking over the casino floor. 


CULLY 
How's it going, Sid? 


SID 
You hear about Pauly? 


CULLY 
(nodding) 
Dumb bastard. 


SID 
(pointing to 
- the floor) 
Nobody's going to cheat tonight. 


Po 25 CULLY AND SID'S POV - DEALERS, SHIFT BOSSES, BOX MEN 


All standing stick straight, their hands folded behind 
them, eyes wide open, looking over everybody's shoulder 
for the unusual... emia ; 


ahh oe toe Se it Dot ie el 


BVA 


27 CONTINUED : 


The Second Twin points out to a FAT WOMAN in a mink coat 
playing blackjack. 


TWIN #1 
She's already unloaded 50 grand. 
SID 
Bet she's got another 50 under 
the coat. 
TWIN #1 


I don't think so. She doesn't 
look that fat to me. 


CULLY 
(sniffing money) 
What kind of perfume is this? 


TWIN #1 
(shaking her head) 
Te a smells the same when it's 
on money you've kept under your 
coat for a week. 


3 Cully smiles and heads for Gronevelt's elevator. 
CULLY 6 ; 


ee Benin how much it turns 
QUE SEOs bes = ees oe! » 


j he 
, - 
Parnes 


oe 


28 CONTINUED: 


CULLY 
(grimaces) 
I need that suite. 
(beaming) 
I got Fummiro 


Gronevelt smiles... his pride in Cully showing. 


OSANO 
What's a Fummiro? 


GRONEVELT 
(to Osano) 
Have you unpacked? 


Osano shakes his head. 


GRONEVELT 
(continuing) 
Good. You can have Pauly's 
suite. 
OSANO 


You promised me Paradise. 


GRONEVELT 
You can have Paradise another day. 
"Better to be awake in Pauly's 
suite than sleep in the Dunes." 


. OSANO - 
That sounds more like Milton 
Berle than Milton. 


“a Gronevelt laughs. Cully steps forward to take a chair. 


pe Gee. Gu Ve ete, 

bh. at CULLY 

aie (sitting down) 
ings ee. Sadia 


ues * 
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34. 


CONTINUED: (2) 
Gronevelt misses nothing. 


GRONEVELT 
Janelle Lambert, Cully Cross. 


They nod at each other. 


GRONEVELT 
(continuing) 
Pauly got off all right? 


CULLY 


(looking at Janelle) 
Yeah. ; 


George steps INTO FRAME and gives Cully a glass of champagne. 


GRONEVELT 
Champagne? Since when, Cully? 


Cully realizes that he's taken a glass of champagne. 


CULLY 
Thanks. 


He sets the glass of champagne down... and with great charm 
says: 


CULLY 
(continuing) 
hace =a 


35. 


28 CONTINUED: (3) 


OSANO 
Well, i must be: stall askidsj) 1 
was having a helluva lot of fun 
contemplating my Paradise until 
I was bumped. What's a Fummiro? 
If I give it my bed... I want to 
know what it is. 


29 INT. XANADU CASINO - EARLY EVENING 


JORDAN HAWLEY walks into the Casino with a happy shuffle. 
He takes a long drag from his cigarette and hums a little 
song. At 45, with ash blond hair, cowboy boots and a wide- 
lapel jacket, Jordan belongs to Vegas and nothing could 
make him happier. His eyes sparkle with anticipation. 


DIANE (0.S.) 
Jordy! Hey, Jordy! 


Ae Jordan spins around, recognizing Diane's voice. 


JORDAN 
I missed my plane. 


ie 

Z Diane gives Jordan a big hug- a 

“oe ead nae ie DERNE a cei 

” ee patownves you Becnf ins tie codes cx 
; | JORDAN 


pen » 
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29 CONTINUED : 


DIANE 
(contrite) 
I'm sorry, Jordy. I am your 
friend. I take it back. 


Jordan smiles, his superstitions appeased. He heads for 
the registration desk. 


DIANE 
(continuing ; 
holds up keys) 
Cully checked you in. 


She signals for a Bellboy to take Jordan's suitcase. 


JORDAN 
(touched) 
” You guys. Always doing 


something for me. 


He gives her a big hug. 


es 
es DIANE 
. He said he couldn't make dinner 
+ tonight... but we'll probably 


see him around. 


a Jordan tips the Bellboy $5, then takes a $100 bill from his 
bed. pocket and gives it to Diane. She doesn't want it. 


29 


30 


Sie 


CONTINUED: (2) 


JORDAN 

(savoring it) 
That's it. Jordan Hawley's 
making a comeback. Yeah... 


He settles in front of the monstrous million-dollar payoff 
slot machine. 


INT. GRONEVELT'S SUITE - SAME TIME 


Cully is showing Osano how to work the TV monitors in Grone- 
velt's console. Osano plays with the controls as he would 
with an arcade game. He follows a couple out of an eleva- 
tor... through a corridor, up to the door of their room. 

The man has his hand on the woman's ass. Osano zooms in 

and giggles. Cully likes Osano. 


CULEX ae: 
Sixteen screens. 64 locations. 

34 cameras with pan, tilt and zoom, 
23 fixed. There isn't anything 

we can't see. 


OSANO 
I'd like to zoom in on her ass. 


CULLY © 


You are. 
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30 CONTINUED: 


OSANO 

(continuing) 

What? What? 
Cully smiles. 

_ CULLY 

You didn't see it? 
OSANO 

(impatient) 


What? See what! 


Cully zooms the camera into the Croupier's wrist watch. 


: CULLY 
That. 
Pn i Qsano stares at the monitor uncomprehending. Then: 
py. 
ae OSANO 
oe (quietly) 
- "No villain need be, time is the 
enemy. 
* “GULLY 
° what? 
: OSANO 
gi Nothing. 
CULLY 


2, Oh. Well, I've got to go down he 
a He eS floor. : : = 


Simp > 


vay and, with a slight nod to everyone, exits. 


39. 


suk CONTINUED : 


GRONEVELT 
(shrugs, then) 
I always play the hand I'm dealt. 


Janelle is thoughtful as Gronevelt watches her. After a 
moment she makes a decision. 


JANELLE 
All right. : 
(she rises) 
If you gentlemen will excuse me? 


She exits toward the elevator. Osano looks after her 
appreciatively. 


OSANO 
(to Gronevelt) 
There was a time when a woman would 
never leave my company. I swear to 
you that it was once that way. 


GRONEVELT 
I bet it feels like only yesterday. 


ANO 
(musing; as Janelle 
enters the elevator) 
At most... last week. 


32 INT. CASINO FLOOR 


out of the elevator and heads for the table he 
y on the monitor. He stands a few feet away to 
dice Croupier. Someone nods "hello" and Cully 
never once taking his eyes off the Croupier. 


/ BS Seu 
es: (after a pause) 
at time is it? 


Cully s 
was watch 
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40. 


CONTINUED : 


The Croupier, a little startled, thrusts out his arn. 
Cully, with the quick fingers of an old card mechanic, 
works the watch off the man's arm. 


CULLY 

(continuing) 
I'll hold this for you. In an 
hour you can come for it, or you 
can be out of the casino. If you 
come for it, I'll give you an 
apology -- five hundred bucks’ 
worth. 


The Croupier swallows and forces himself not to look away 
from Cully. Cully turns on his heel and leaves. 


He walks through the casino floor until he reaches the en- 
trance to the cage, out of the Croupier's sight. 


CLOSER ON CULLY AND THE WATCH 


He takes a set of tiny tools out of his pocket and dissembles 
the watch. Inside is a solitary, gold-flecked five-hundred 
dollar chip. 


Cully smiles. When he looks up, Janelle is standing in 
front of him. His smile broadens. She shifts her position 
to stand next to hin, shoulder to shoulder, both of them 
looking out toward the casino floor. For a moment, neither 
of them speaks. Then: 


CULLY 
You Gronevelt's girl friend? 
JANELLE 
No. 
CULLY 
Not even for these three days? 
JANELLE 
No. 
He smiles again... a broad grin followed by a deep swallow. 
CULLY 
You're beautiful. 
As his eyes take her in... lingering on her breasts, she 
notices. 


(CONTINUED ) 
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41. 


CONTINUED : 


JANELLE 
Switzerland. Dr. Roth. He makes 
the best in the world. 


Cully's eyes open a little, but he doesn't say anything. 
He continues to look at Janelle's breasts. 


JANELLE 
(continuing) 
What are you thinking about? 


Cully laughs. 


CULLY 
Don't touch them again. I've known 
girls who've had nose jobs... and 


kept having them until they ended 
up with snouts. 


JANELLE 
(mock preening) 
I like them. 


CULLY 
Me, too. 


They smile as they both feel the magnetism. The moment is 
interrupted by SID, who approaches. Cully indicates that 
he can talk. 


SID 
liigeta's put in a request for 
eight girls to be sent up to his 
room... blondes and redheads... no 
brunettes... and all taller than 
him. He's no shrimp. 


CULLY 
When does he want this miracle to occur? 


SID 
Tonight. He wants to take them 
to dinner and keep them for the 
night. 


CULLY 
Okay. But tell the girls to keep 
him in the hotel. I don't want 
him losing his dough down the strip. 


As Sid starts to leave: 


(CONTINUED) 
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33 CONTINUED: (2) 


CULLY 
(continuing) 
What the hell's he going to do 
with eight women? 


ag. SID 
I asked him the same thing. He 
says he's got his son with him. 


Cully laughs; Sid leaves. Cully and Janelle stroll through the 


casino. 
JANELLE 


You like it here. 


ay CULLY | 
(shrugging - with a smile) 
It's a little crazy...but it's home. 
(a beat) 
You gamble? 


JANELLE 
A little bit... only in London 

or France. 
: ; sa ise CULLY 
7 (playfully) 


JANELLE 
you... Do you gamble? 


33 CONTINUED: (3) 


JANELLE 
It's where everybody seems to be 
this weekend. 
(smiles) 
I'm always where you're supposed 
to be. 


CULLY . 
Must do a lot of traveling. 


JANELLE 
(shaking her head) 
Not that many place to be anymore. 


JORDAN (0.S.) 
Hey, Cully! 


| 
| | 
: It's a good interruption. Cully turns to greet his old | 
friend. 
RR; > CULLY: 
i J How're you doin', Jordan? _ . ! 
3 ss 
se: It's my lucky night. } 
of : ; (a beat) 
i) But I forgot to tell the tables. 
‘oo CULLY | 
She Tapped out? i | 
— Jordan nods. Cully looks over Jordan's shoulder at Diane, 


“e who is sitting at a Baccarat table working as a shill. 
: ee She shrugs helplessly about Jordan. — | 


a 


7 a es ‘ * “~ 
ea gre Mon f¥ed, SS. eg 


CONTINUED: (4) 
Sid nods... no problem. 


JORDAN 
(following Sid to 
the Cage) 
I'll pay it all back, Cully. 


Cully winks at hin. 


CULLY 
(to Janelle) 
He's been coming here for 20 
years and never walked out with 
a penny. 


JANELLE 
Why do you give him money? 


CULLY 
Gave me a ride once... when I was 


hitchhiking. Brought me to Vegas. 


JANELLE 
He seems sweet. : 
CULLY 
He is. 
_ JANELLE 


ss How often does he come? 
x28 Pe ee ee merry & bs yr x 
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33 CONTINUED: (5) 


CULLY 

(shrugging) 
I'm an orphan. 

(auickly) 
But no complaints. I had a couple 
of real good foster homes. 

(sniffs the air 

and smiles) 
I bet there's a fat lady wearing 
a mink coat playing craps. { 


As Janelle spots her: 


34 INT. CAGE OFFICE 


Jordan stands outside Sid's office, tapping his foot and 
humming his little song. Inside the office, Sid is on 
the phone. 
SID 
Cully wants to give hima grand. 
Wants it charged to his account. 
se, 35 INT. GRONEVELT'S SUITE 
; ; Gronevelt is on the phone. He pushes a button on his con- 
— sole and Jordan appears on the screen. 
Se 
a7 ¥ In the b.g. of the SHOT, Osano is holding a brandy snifter. 
7. a <peebie’ s GUE ae SS 
ust GRONEVELT : 
: Oxyartett ae ete (entonphone)> wishin 4 the iees wears © 14 
= os ene . x ia ; 


ne. : | 
ad ; APs is 


37 


38 


39 


40 


41 


42 


46. 


INT. CASINO 


The number of people is diminished. It is very, very late. 


DISSOLVE TO: 


INT. HOTEL CORRIDOR - NIGHT 


Cully stands outside a room door and knocks. A moment 
later, Janelle, dressed in a pink satin robe, opens the door. 


They stand there for a moment, looking at each other. Cully 
starts to speak, but she holds her fingertip to her lips 

¢ shhh") . They both know why he's there. With her eyes, 
she invites him in. His pulse rate jumps. 


Janelle smiles and steps aside. Cully walks in. The door 
closes behind hin. 


INT. PAULY'S SUITE - SAME TIME 


Osano, in the semi-darkness of his room and a little drunk, 
flips open his suitcase. Lying atop his neatly folded 
clothes is a picture of his two children, Benjamin and 
Virginia, in a Tiffany silver frame. 


He looks at their faces in the photograph, then sets the 
frame on the nightstand. Fully clothed, he drops on the 
bed to sleep. 

INT. GRONEVELT'S SUITE - SAME TIME 


Gronevelt is staring out of a window at the dark night's sky. 


INT. SPORTS ARENA - EARLY MORNING 


The boxing ring is being set up. Wires taped to the floor. 
Lights hung from the columnades. TV cameras hooked up. A 
sound crew is testing its equipment. 


INT. TV BOOTH - MORNING 
HOWARD COSELL is interviewing Osano on tape. Through the 


booth windows we can SEE the boxing ring already up. 


Osano's briefcase is on his lap. 


(CONTINUED) 
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47. 


CONTINUED : 


COSELL 
First of all, would you tell us 
about your famous briefcase? 


OSANO 
It's on my lap. 


When Cosell realizes that is all he will say about his 
briefcase, he continues: 


COSELL 
Why did you take time away from 
your serious writing to report on 
this fight? To my knowledge, you're 
not a fight fan. 


OSANO 
I'm not. But someone at Playboy 
gave me $50,000 to be here. 


COSELL 
Are you in the habit of doing 
things you don't like for money? 


OSANO | 
(nods) 
And sometimes I do them for free. 
I hate interviews. 


COSELL_ ba al ~ 
Why are you doing this one? 
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48. 


INT. GRONEVELT'S SUITE - MORNING 


Cully and George stand in an outer office of the suite. A 
large, black briefcase, filled with a million in cash, sits 
on the desk between them. George gives Cully a piece of 
paper, then locks the briefcase. 


GEORGE 

Here's the address. Nine o'clock 

exactly. 
Cully nods and looks at his watch. It's about 8:30. He 
takes the briefcase off the desk and exits. 
EXT. VEGAS STREET - DAY 
Cully gets out of a taxi carrying the briefcase. He looks 
at his watch: 8:50. He looks at the six-story office 
building, inconspicuous in design... then looks around. 
Across the street is the "Lucky Wedding Chapel," open 24 
hours. Flowers and photos. 


Lodged in between is a Video and Slot Machine arcade. 


Cully checks his watch again... then crosses the street and 
enters the arcade. 


INT. ARCADE 


As Cully drops a quarter into a video game, he turns toward 
the entrance and sees: 


TWO GOONS 


silhouetted against the light at the door. They start 
toward him. 


Cully knows it's time to run. He rushes out the back door. 


EXT. BACK OF THE WEDDING CHAPEL 


Cully runs around the wedding chapel. 


EXT. VEGAS STREET 


Cully runs back across the street to the building. He yanks 
on the door... but it's locked. It's not 9:00 yet. He 
looks over his shoulder and sees the Goons right behind. 

He runs again and vaults over a short wall. 
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EXT. JUNKYARD STREET 


Not far down the street is a casino sign junkyard. What 
were once neon studded Entrance and Marquee signs now stand 


like headstones in a churchyard. Cully breaks for the 
junkyard. 


EXT. JUNKYARD 


Cully hides behind a huge Aladdin's Lamp and waits. Silence. 


He listens carefully for shoes scraping agains the gravel. 
Nothing. 


Suddenly they jump him from behind. They grab for the brief- 
case as Cully tries to pull it away. He holds the handle. 
They grapple with the slick leather bottom. Cully puts his 
foot up against the huge lamp and then pulls with all his 


strength. The Goons lose their hold and go sprawling back- 
wards. 


Cully runs. 


A SHOT ricochets close to his head. For a moment he freezes. 
Then he rolls away and hides behind a cocktail sign. 


Moments later they're on him again. Cully instinctively 
covers his head with the briefcase, leaving his torso eX- 
posed. One of the Goons kicks him in the stomach. Cully 
falls on his knees, gasping for breath. One of the Goons 
raises the gun to smash it down on Cully's head. 


But Cully moves and catches the blow... glancing on his fore- 
head, just above his left eye. For a second he seems a 
little dazed. A drop of blood catches in his eyebrow and 
rolls down the side of his face. 


Suddenly Cully leaps. He rams his head into a Goon's groin. 


The Goon screams, a gutteral, pained scream... as he falls 
backwards. 
Cully turns... and in one massive effort, swings the brief- 


case with all his might and catches the other Goon's head 
against the cocktail sign. The gun goes flying and Cully 
goes after it... the briefcase solidly held in his hand. 


Cully picks up the gun from the ground and aims it at the 
Two Goons. But the fight has gone out of them. One is 
knocked unconscious and the other is holding his groin. 


Cully wipes the blood from his face and walks away. 


S10). 


Oi EXT. OFFICE BUILDING - DAY 
as Cully walks in. 
DISSOLVE TO: 


52 EXT. PHONE BOOTH - VEGAS - DAY 


Cully is in the phone booth... on the phone. He looks 
around him all the time, still expecting somebody to jump him. 


CULLY 
George knew. 


GRONEVELT (V.0.) 
I trust George. 


CULLY | 
I don't trust anybody for a million ; 
bucks. What about Santadio? f 


GRONEVELT (V.0.) 
I doubt it. 


4 CULLY 

{ What about Pauly? He used to do 
: this, right? He'd know there was 
a big drop for last night. 
Somebody who knew did it. 


BP  GRONEVELT (V.0O.) 
ae ; You did good work, Cully. The 
; cash is delivered. Come back. = 
y We'll have breakfast. “s 
fr oM mace ‘ , . 3 ; 
pie. = At eo GULLY os ala : 
I got to set up for Fummiro. ere 


‘ay 


pte 


53 CONTINUED : 


GRONEVELT (V.0O.) 
What the hell is a piano doing 
in the corridor? 


: CULLY j 
I'll get it inside if you leave me 
alone. Fummiro's a piano player. 


GRONEVELT (V.0O.) i 
(chuckling) ] 
Take the Rolls to pick him up. 
Cully hangs up. Immediately the BEEPER BEEPS again. 
CULLY | 
(into phone) 
It's Cully. 
(listening) 
I'll be right down. 


| 
Niigeta and his Son enter the Paradise Suite and look around. | 


: (continuing) 
What do you think? 


7 
ne” Niigeta says something in Japanese. 
3 NIIGETA JR. __ 
‘ My father thinks Mr. Fummiro will 

be most pleased. | 


- j CULLY ; , 


D2) 


eS) CONTINUED: (2) 


CULLY (CONT'D) 
I'm going to the kitchen to see 
your cook. Then I'm going to 
pick up Mr. Fummiro. Would your 
dad like to come? ’ 


The son translates and Niigeta stiffens a little. Fummiro's 
arrival is obviously making Niigeta somewhat anxious. 
Niigeta Sr. speaks. : | 


NIIGETA JR. 
My father says he must come. 


CULLY i 
I'll meet you downstairs in a i 
few minutes. 

: 


; Cully bows, smiles and leaves. Niigeta Sr. bows, smiles 
and sighs. 


54 INT. XANADU KITCHEN 


the middle of the kitchen, surrounded by a half-dozen Vegas 


i. 4 
s A very small Japanese man, MR. HITICHI, the chef, stands in | 
short-order COOKS: blacks, cowboys, fat women. 
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54 CONTINUED: 


: CULLY 
Curtis, you find Mr. Hitichi his 
mushrooms and you've got 500 bucks. 


BLACK COOK 
(grinning) 
Done. 


55 INT. GRONEVELT SUITE - BEDROOM - DAY , 


Gronevelt is sitting up in bed... propped against some 
pillows. A breakfast tray sits across his lap. Santadio 
Sr. paces anxiously between the balcony and the door. 


GRONEVELT 
I don't want collections made 
unless I think they have to be made. 
I can carry a guy for three or four 
years if I know he's coming back. 


SANTADIO SR. 
Where does that leave me? With ten 
percent of what? Have I got ten © 
percent of that fuckin’ painting 
Cully brought back? 


GRONEVELT ‘ 
You got any other beefs? < 


: SANTADIO SR. 
Yeah... the restaurants are | 
losing money. . 


ae iinet) GRONEVELT 
a , one restaurant. And it has 
st food in town. 


55 CONTINUED : 


GRONEVELT (CONT'D) 
And I gave you ten percent of the 
hotel as a gift! Your loan wasn't 
an investment! I gave you ten 
percent! 


SANTADIO SR. 
I know... I know... 


GRONEVELT 
What's really on your mind? Let 
me hear it. 


SANTADIO SR. 

You're 70 fuckin' years old, 
Alfred. What happens if you have 
a heart attack? 

(long beat) 
Sell me controlling interest. You 
can run the hotel just the same. 
for as long as you want. 


54. 


‘ GRONEVELT 
I'm not selling to you. 
SANTADIO SR. ; 
=) What if you drop dead? You want 
the fuckin' state to inherit the 
place? | 
GRONEVELT | 
ne If ot took over, Johnny... ae d | 
p mara be a laundromat in a week. 
- didn't work my whole life to "putt 
it Teshies fa washing machine. Ve ee 


if 


aes 


nies ; acgeter peeriercr 2° Z| 
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58 


55a 
CONTINUED: (2) 


The tone in Gronevelt's voice is cold and final. 


SANTADIO SR. 
I should've known you were gettin’ 
too old when you didn't want to 
open in Atlantic City. 


Gronevelt's hard stare makes Santadio Sr. turn and start out. 


EXT. McCARRAN AIRPORT - DAY 


Two Cadillac limousines and a chauffeured Rolls Royce drive 
directly onto the field. 


INT. ROLLS 


Inside are Cully, two hotel bellmen and Niigeta. Niigeta 
wipes sweat from his forehead. 


EXT. JET 


The Rolls pulls up near the steps to the jet. Cully steps 
out of the Rolls to meet FUMMIRO, who's coming down the 
steps of the jet. Niigeta sees him, mumbles something like 
a prayer in Japanese. Cully shoots him a look. 


The Japanese are unmistakable. They all wear blue business 
suits... white shirts and black ties. They look like a band 
of earnest clerks instead of the ruling board of one of 
Japan's richest and most powerful business conglomerates. 


Fummiro is handsome, with wide massive features, broad 
shoulders and jet-black hair. Niigeta immediately bows to 
him. 


As they walk toward the waiting cars, Niigeta is the only one 
who stands close to Funmiro. Niigeta's sexual pride has dis- 
appeared. He's just a guy at Fummiro's side... slightly 
taller and much thinner than his boss. The remaining five 
men are tiny and inconspicuous. 


Cully shakes their hands as the bellmen take the baggage 
tickets. Fummiro and Niigeta follow Cully into the Rolls... 
the others climb into one of the limousines... the second 
limousine will wait for the baggage. The Rolls drives off. 


Bi oj. 


59 INT. ROLLS ROYCE - MOVING SHOT 


: CULLY 
Credit has been arranged for you 
and your party. 


FUMMIRO 
(patting an ele- 
gant briefcase) 
We have brought you cash money. 


Fummiro smiles. Niigeta smiles. Cully smiles. 


60 EXT. XANADU - DAY 


A PIT BOSS stands like a sentinel by the front double doors. 
Suddenly he makes a sighting and goes inside. 


61 INT. XANADU CASINO 
The Pit Boss walks up to Sid. 


PIT BOSS 
They're here. 


Sid signals the other employees with his hand. 


SID 
Roll out the red carpets. 


The double doors swing open and in march Fummiro and his 
party. A frightening sight. They march seven strong, 
directly into the casino... looking like undertakers. 


Pit bosses, dealers, stickmen and box men bow on either side. 


SID 
Welcome, Mr. Fummiro. 


Fummiro smiles and turns to Cully. 


FUMMIRO 
(re: briefcase) 
We would like to leave this on 
deposit. We will draw upon it 
as we need on our little vacation. 


Cully nods. Fummiro gives the briefcase to Niigeta, and then 
hisses something in Japanese. Niigeta follows Cully and Sid 


into the Cage. 
(CONTINUED) 
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Silas 


CONTINUED: 


Fummiro looks around the casino and grins broadly, his face 
alight with pleasure. He b-lines for a blackjack table, fol- 
lowed by the five others of his party. The table is imme- 
diately cleared of other players as Fummiro signals for the 
Dealer to deal. 


When Fummiro looks up, he catches Diane's profile at the 
Baccarat table... where she sits working as a shill. Fummiro 
likes what he sees. 


INT. CAGE OFFICE 


Sid gives Niigeta a receipt for $1,500,000. Cully notices 
the amount. Niigeta smiles and leaves. 


CASINO FLOOR 


Cully walks back onto the floor. Instantly, Fummiro lifts 
a finger. As Cully makes his way toward Fummiro, he sees 
Jordan at the nickel slot machines. 


JORDAN 
(wide smile) 
Hey, Cully... 


Cully motions, indicating that he'll be right back. Jordan 
puts another nickel into a machine. 


Cully reaches the blackjack table where Fummiro whispers — 
something in his ear. Cully follows Fummiro's line of vision 
to Diane at the Baccarat table. Cully shrugs a little, then 
nods, "Sure." Niigeta is not at the blackjack table. 

Cully makes his way to Diane. : 
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INT. CORRIDOR OUTSIDE PARADISE SUITE 
Cully hesitates before opening the door. 


CULLY 
You want to freshen up? 


DIANE 
Yeah, sure. 


Cully, Diane following, walks over to the adjoining suite 
-- Niigeta's suite. Cully knocks an the door, then lets 

himself in with the passkey. Diane goes to the bathroom. 
Cully picks up the phone and dials. 


. CULLY 
They're here. They b-lined for 
the tables. 


INT. GRONEVELT'S SUITE 
Gronevelt sits in front of the console, watching Fummiro gamble. 


GRONEVELT : 1 
(into phone) 
I see hin. 


. CULLY (V.0.) 
They brought a million and a half 
a 1 Minecash*, 
nie ours Rigis Hag 
. ; eS gt Ty 


; ie a ae 
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INT. CASINO 


Cully steps out of the elevator. To his right, Jordan is 
still playing the nickel slots. To his left, Fummiro sits 
at a Baccarat table... holding the shoe. 


Cully walks over to Jordan and stands next to him for a moment. 


CULLY 
You sleep last night? 


JORDAN 
Nah. 


Cully takes out a roll of bills from his pocket and gives 
Jordan ten $100 bills. : 


JORDAN 
(taking the money; 
like a little boy) 
Jesus, Cully, you're the best 
friend I ever had. 


CULLY 
(walking away) 
Get some sleep tonight. 


Cully walks over to the Baccarat enclosure. 


INT. CASINO - BACCARAT ENCLOSURE 


Fummiro and his party are betting the limit on the bank. 
Fummiro deals himself a natural nine and whips the side of 
the shoe, banging it on the table... delighted. 


Cully's BEEPER BEEPS. He picks up the nearest phone... 


smiling. hee Seat, tee 7 4 aonalr 4 BPS: 
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70 INT. NIIGETA'S SUITE 


Diane opens the door dressed in a Japanese kimono with gol- 
den dragons blazoned all over it. Cully enters. 


DIANE 
You were bullshitting me. He's not 
that shy or good looking, and he 
doesn't even understand English. 


Then Niigeta walks out of the bathroom preening himself with 
slightly drunken pride. 


CULLY 
Holy shit. 


Niigeta smiles and preens and bows toward Diane as she talks. 
He obviously doesn't understand a word she's saying. 


CULLY 
(continuing ; 
near despair) 
Did you fuck him?! 


DIANE 
Of course I fucked him. 


CULLY 
You fucked the wrong Jap. 


For a moment Diane is shocked and horrified. Then she bursts 
out laughing. 


CULLY 
(continuing) 
This is serious, Diane. 
(a beat) 
We need somebody who speaks 
Japanese. Where's his son? 


DIANE 
(still laughing) 
He's terrified... hiding in the 
other bedroom... walked in on us 


_.. right in the middle... He | 
thinks his father is going to kill 
hin. 


Cully rushes into the other bedroom and emerges, dragging 
Niigeta's frightened son by the hand. 


CULLY 
(trying to stay 
calm) 
Tell your father that he took Mr. 


Fummiro's woman. 
(MORE) 
(CONTINUED) 


ee eee 
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CONTINUED : 


CULLY (CONT'D) 
That Mr. Fummiro is very attracted 
to her, and that he'll be up here 
any minute. 


As Niigeta listens to his son's Japanese, alarm creeps into 
his eyes. As the boy finishes... Niigeta Sr. collapses into 
a chair in a near faint. 


NIIGETA JR. 
(to Cully) 
This will mean the end of my 
father's career. Mr. Fummiro will 
surely get rid of hin. 


Cully paces for a moment, thinking. Then: 


CULLY 
Tell him never to tell a soul what 
happened... and we'll make sure 


Mr. Fummiro never finds out. 


As the boy translates, Niigeta's polite smile comes back. 
He reaches into his pocket and takes out a wad of $100 bills, 
which he offers to Cully. With a warm smile Cully refuses 


the money. 


CULLY 
(continuing; to 
the son) 
Tell your old man to relax. 
(to Diane) 


62. 


(Al CONTINUED : 


He sits down and watches his father finish dressing as he 
sips his drink. 


SANTADIO SR. 
Stop thinking. 


SANTADIO JR. : 
How'd you know what I'm thinking? 


SANTADIO SR. 
Because you haven't stopped i | 
thinking the same thing since | 
this morning. . 


SANTADIO JR. j 
You're going to let him get away ; 
with it, aren't you? 


i : SANTADIO JR. 
en It's his joint. 


iy _ SANTADIO JR. 
ye (standing) 
Only if we let it be. 


ed SANTADIO SR. 
You sete break his arms? 


Bs -—s SanTADTO mR. 
Whatever it | 


63. 


rk CONTINUED: (2) 


SANTADIO SR. 
If I don't show respect for an 


older man... why should you?! 
(before Jr. can 
protest) 


How many punks do you know who've 
turned on their fathers and 
stuffed them into car trunks, huh??! 
(Santadio Jr. is 
silent) 
No respect! Alfred's earned my 
respect... and I've earned yours! 
Even if I disagree with him and 
you disagree with me, the respect 
remains! And I wanta keep it that 


way... understand?! 
SANTADIO JR. 
You talkin' about respect or fear? 
SANTADIO SR. : 
Are you afraid of me? | 
SANTADIO JR. 
a (shrugs) 
AMstele.. © 
, SANTADIO SR. 
< ‘ (nodding) 


There's some fear in respect. But 
mostly it's respect in respect. 


72. INT. SPORTS ARENA - NIGHT 


d the Niigetas sit eee 
PSre 


Fans are rts el ae 


64. 
72 CONTINUED: 


A couple of those at ringside look at each other. 


‘ SANTADIO SR. 
Fifty thousand? 


FUMMIRO 
(turns toward 
Santadio; extends 
his hand) 
Bet. 


After they shake hands Santadio Jr. whispers to his father. 


SANTADIO SR. 
(taps Fummiro on 
the shoulder; as 
Fummiro turns) 
I've got Leonard. 


Fummiro nods. He is excited with anticipation as the Ring 
Announcer begins to announce the CONTENDERS . 

73 INT. XANADU RESTAURANT - NIGHT 
Practically empty... except for Janelle and Cully sitting at 
a corner table... and a few others who aren't at the fight 
or watching it on TV. 


_ Cully gulps down his drink and lets out a long breath. 


Bites CULLY 
I'm beat. 


65. 
73 CONTINUED: 


’ JANELLE 
I think you like being busy. 


He gives her a puzzled look. 


JANELLE 
(continuing) 
What else would you be doing? 


CULLY 
Maybe traveling, like you. 


JANELLE 
It's not what I want. 


: CULLY 
Yes it is. Makes it easy to get 
close. Never anywhere more than 
three days. 
(a beat) 
You talk in your sleep. 


JANELLE 
What do I say? 


_CULLY 
Ten Something about things changing. 
Ts It sounded to me like you were 
scared of it. 


F] : __ JANELLE 


Aren't you? Isn't that why you ee 
never stop? ; ane 


FPS 
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CONTINUED: (2) 


CULLY 
(to Waiter) 
What happened? 


WALTER 
Knockout in the first round. 
Sugar Ray. 

CULLY 


(to Janelle) 

Shit. sl verpotsto. sor 
(standing) 

See you in a couple of hours? 


She nods. He starts to leave... then comes back and kisses 
her. He exits. 


INT. XANADU CASINO - NIGHT 


Cully walks into the casino. He stands a few steps above 
the floor and surveys the action. Wall to wall people. A 
big fight makes for big gambling. 


Down the row of crap tables is Jordan, holding the dice up 
in the air, a big, happy grin on his face. 


JORDAN 
(to the dice) 
Hello, four =.= 


The table cheers. Jordan has thrown a four. He brandishes 
his arm, flexing his muscle. 


Cully smiles and sniffs the air. The Fat Lady in the mink 
coat is playing blackjack at a nearby table. She looks 
much thinner than she did before... because her coat is 
open, There isn't any money underneath anymore. Cully 
laughs softly to himself. 


he floor gives him a rush... 
tude. Cully looks off. — 
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67. 
HIS POV - OSANO 


sitting at a table on the mezzanine a few feet above the 


Casino floor, surrounded by half a dozen or so admirers, 
some women. 


ANGLE IN MEZZANINE COCKTAIL AREA 
Osano, on the mezzanine, is holding court. 
OSANO 

This women's lib bullshit. You 
women want equality. All you get 
is what men have, which are ulcers 
and heart attacks. I'm paying 
alimony to four healthy broads who 
can earn their own living because 
they're not equal. 


The women scowl; the men are amused. 


CASINO FLOOR 


Cully's attention is drawn away to: 


ELEVATORS 


Wendy steps out wearing a terrycloth robe and a scarf over 
her head. She sees Osano. 


CASINO FLOOR 


68. 
83 CONTINUED : 


OSANO (CONT'D) 

You have a ‘hole' card, all right, 
but you show it face up. You give 
it away. Men can live without 
affection, but not without sex. 
Women have to have affection and 
can do without sex. You give it 
away and you have no power at all. 
And when you yell, you sound like 
Donald Duck. 


Some of the women exit, offended. Wendy walks up behind Osano 
on little cat feet. She gently caresses his forehead with 

her fingertips. His haggard face begins to relax. He moans 
pleasurably. Wendy brings her face within an inch of his. 


WENDY 
(whispering) 
Surprise. 


Osano turns toward her in horror. 


WENDY 
(continuing ; 
softly) 
Relax. I'm only here as a 
friendly messenger. 


Osano pushes himself away from the table; the drink spills 
on his lap. 


WENDY 
(continuing) 
May I sit down? I have a couple 
of things to chat about. 
(she sits down) 


Parse... - 

(waves envelope in 

his face) 
A contempt order... you owe me 
money - 


Osano closes his eyes. 
WENDY 


(continuing) : 
. And second, some family news. 


84 MEZZANINE STAIRS 


Cully reaches the mezzanine just in time to see Wendy, her 
bony hands extended like claws to scratch Osano s face. 


(CONTINUED) 


Ogee 
84 CONTINUED: 


His face, already bleeding from two long furrows on his right 
cheek, wears a maniacal expression. Osano reaches for Wendy 


and, in one terrible motion, picks her up over his head and 
throws her over the balcony. 


Wendy sails through the air to the casino floor below... her 
fall partially broken by the bodies of gamblers. 


Cully yells at the Bartender: 


CULLY 
Call an ambulance! 


Then he runs back down the stairs. 


85 CASINO FLOOR 


Wendy lies on the purple and gold floor. She gets on her 
hands and knees like a spider trying to walk. Cully enters. 


CULLY 
You'll be okay. An ambulance is 
coming. 

WENDY 


(in some pain) 
This time I fixed that son-of-a- 
bitch. 


Cully smiles. He can't believe it. Sid runs up. 


CULLY 
Help her, Sid! 


Cully heads for a house phone and punches a couple of buttons. 
Across the Casino, he can SEE Osano using a public phone. 


CULLY 
(continuing ; 
into phone) 
Osano just... 


GRONEVELT (V.0.) 
(interrupting) 
I know. If she makes any trouble, 
everybody's a witness. She 
pulled a gun on hin. 


i ds and hangs up. He starts to walk back towards 
Gesd aee finds that she's already crawled away. He heads 
for Osano. 


86 


TAQ). 


ANGLE AT CASINO PUBLIC PHONE AREA 


OSANO 
(into phone) 
Bellevue... it's an emergency! 


Qsano looks dreadful. His skin is white with tension. When 


he pulls on the phone cord, his hands shake from the strain. 
Cully comes up. 


CULLY 
If she makes any trouble, we'll get 
witnesses to say she pulled a gun. 


Osano barely notices Cully. 


CULLY 
(continuing) 
But no excuse, buddy. You're 
fuckin' crazy. 


Now Osano notices Cully. His face hardens. 


OSANO 
My son, Benjamin, has spinal 
meningitis. Wendy put him in the 
charity ward at Bellevue! 
(into phone) 
Yes. Benjamin Osano. Meningitis. 


Cully shakes his head. 


OSANO 
(continuing ; 
into phone) 
He must be there. He was checked 
in early this mor -- 


Suddenly he stops. He looks over Cully's shoulder and his 
face slowly breaks into a smile. 


OSANO 
(continuing) 
Benjamin. 


Osano hangs up the phone. 


BENJAMIN (0.S.) 
Hi, Daddy. 


Cully spins around. A little boy of about seven, BENJAMIN, 
stands there wearing Superman pyjamas. Osano drops to his 
knees and puts his hands on Benjamin's shoulders. 


(CONTINUED) 
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CONTINUED: 
BENJAMIN 
Mom said I could come down and 
say "hello.'' We were going to 


surprise you tomorrow. 
Osano doesn't say anything. He just hugs his son. 


CULLY 
Get him outta here. No kids 
allowed on the Casino floor. 


Osano picks Benjamin up, hugs him closely as he carries him 
away from the Casino... followed by Cully. 


OSANO 
(off the floor) 
Benjamin Osano, Cully Cross. 


They shake hands. 


OSANO 
(continuing ; 
gently; Lovingly) 
Benjamin means, ‘Son of my old 


age.'' Come on, it's past your 
bedtime. 
Osano puts Benjamin down on the ground... takes his son's 


hand and starts walking away. Then he stops and turns to 
Cully, a big grin on his face. 


OSANO 
(continuing) 
I didn't throw her that hard. 
The witch was flying on her own. 


Osano and his son walk away hand in hand. Cully leans back 
against the wall. 

ROULETTE TABLE AREA 

Far off, down by the roulette table, a little crowd has 


gathered. At the center of the tumult is Jordan. He's on 
a lucky streak. The crowd cheers. He smiles his dopey 


sweet smile, and then looks out over the casino... looking 
for somebody... Cully, maybe, perhaps Diane. He seems 
tired. 


PUBLIC PHONE AREA 


Cully watches him for a second, then jumps into an elevator. 


ee 


89 INT. HOTEL CORRIDOR AND JANELLE'S ROOM - NIGHT 


Cully stands at the door in front of Janelle. She wears the 
same pink robe. 


CULLY 
Osano threw his wife over the 
mezzanine balcony. : 


Janelle's eyes bulge a little. 


CULLY 
(continuing) 
She's all right. 


JANELLE 
(smiling) 
Money or sex? 


CULLY 
Something like that. 


He walks into the room, closing the door behind him. 


{90 INT. JANELLE'S ROOM 


CULLY 
Were you sleeping? 


She shakes her head. Cully paces the room, very wound up. 


JANELLE 


= 


aire 


90 


gt 


Wes 


CONTINUED : 


Janelle hands him the drink. In taking it he bumps her 
arm and spills alittle vor it. ; 


JANELLE 
Take it easy. 


a: takes his empty hand and leads him to the bed. They 


JANELLE 
(continuing) 
Take a sip. 


He does. She pulls his empty hand toward her and massages 
it, pressing the fleshy area between the thumb and fore- 
finger. Cully winces a little. Then his shoulders visibly 
relax... the tension easing out of them. 


JANELLE 
(continuing) 
You want to wind down with a 
game? Gin rummy? 


CULLY 
Sure. Deal. 


He takes the cards and gives them to her. She shuffles. 
He stares. She deals. 


The shoulder of her satin robe slips down a little. He 
pulls it up. She gives him her Lauren Bacall smile and 
picks up the cards... not looking at them. He picks up 
his cards... still staring at her. They kiss. 


SLOW DISSOLVE TO: 


INT. JANELLE'S ROOM - LATER 


Janelle sleeps under the covers, a beatific smile on her 
lips. Cully stands by the window, naked, his forehead 
pressed against the pane. Below him, in the shadow of the 
Nevada mountains, is the huge glittering neon nest that is 
the heart of Vegas. 


The BEEPER BEEPS. Janelle stirs as Cully rushes to turn it 
off. He sits on the edge of the bed and puts his hand on 
her stomach. He picks up the phone, dials a number. 


CULLY 


Cully here. 
(a few beats) 
T'll be right down. 


(CONTINUED) 
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CONTINUED: 


He stands, alert. 


CULLY 
(continuing ; 
to Janelle) 
Jordan's won almost three hundred 
grand. 


Janelle sits up. 


JANELLE 
I want to see. 


CULLY 
Why not? 


INT. CASINO FLOOR - BACCARAT ENCLOSURE - DAWN 


A formidable crowd has gathered around the Baccarat table. 
Jordan stands behind stacks and stacks of white-gold chips. 
He is surrounded by other players, late night gamblers, the 
regulars of Vegas: a slim commodities broker with a 
pinched mouth and an ill-fitting jacket; a Germanic type 


with a patch over his eye; a big, brawny, red-faced farmer... 
and Fummiro. 


Diane sits quietly next to Jordan. Her hands are folded 
neatly in front of her. She seems very unhappy. 


Jordan throws some chips to the Croupier and Floor Walker. 
He seems tired and distant. His clammy face is tinged a 
sickly grey. The Croupier and Floor Walker thank Jordan. 


Diane sees Cully approaching. She excuses herself and 
runs over to him. 


JORDAN 
(to Cully, happy 
to see him 
You hear? I'm up three hundred 
thou. 


Diane whispers in Cully's ear. Cully notices Fummiro watching. 
i g 


DIANE 
You've got to make him stop. He 
won't listen to me. He's going 
to Lose everything. 


JORDAN 
Don't listen to her, Cully. I'm 
making a comeback... like Sugar 


Ray tonight. 


(CONTINUED) 
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CONTINUED : 


CULLY 
Sugar Ray did it last night. This 
1s tomorrow morning. 


eee looks around. Jordan is his friend. But right now 
is job 1s to go against his friend, to keep him gambling 
until the money is gone. But he can't do it. 


CULLY 
(continuing; firm) 
Stop playing, Jordan. Stay here 
and they'll get it back. 


The Croupier and the Floorwalker exchange a look. Cully 
is on dangerous ground. 


Janelle examines Cully's face, liking what she sees. 


JORDAN 
(surprisingly 
detached) 
Don't spoil my fun, Cully. I've 
been waiting for this my whole life. 


Something in Jordan's quiet manner in light of his lucky 
streak strikes Cully as very sad and lonely. 


CULLY 
You're going to lose. Everybody 
loses. Get out of here now. 


Jordan's face turns cold. Diane puts her hand gently on 
his arm, but he pulls it away and turns his attention back 
to the game. 


JORDAN 
(to the table) 
How 'bout you guys coming in with 
me? I'll put up the money and 
we'll bet the limit on each chair. 


The broker and the farmer exchange a look. The German 
sits impassively. Fummiro's stare doesn’t waver. 


JORDAN 
(continuing ; 
gently) 
How 'bout you, Diane? 


DIANE 
No way. 


(CONTINUED) 


92 


76. 


CONTINUED: (2) 


JORDAN 
(to table) 
Come on. I'll give you ten percent 
of everything your chair wins. 


; FARMER 
I'll come in with you. 


The broker and the German nod, too... not Fummiro. Jordan 


counts out 40-$1,000 chips and stacks ten of them in front 
of the farmer, the broker, the German and himself. 


Cully grabs Jordan's hand harshly. 


CULLY ~ 
That's forty grand on one hand. 


Jordan turns his back to Cully and takes the shoe. The 


Croupier holds up his palm to halt him from dealing. He 
looks around. 


CROUPIER 
All bets down. 
(a beat) 
A card for the Player. 
A card for the Banker. 


dan deals. The Croupier turns over the cards. A gasp 
through the crowd. The broker smacks Jordan on the 
opily. 


CROUPIER 


ibs 
92 CONTINUED: (3) 


JORDAN 
; _ (matter-of-factly) 
I'll just move to another one. 


CULLY 


No, you won't, 


: JORDAN 
I'll go to another hotel. 


; CULLY 
You're leaving Vegas right now. 


Diane squeezes Jordan's hand. 


DIANE 
You're rich, Jordy. Get out of 
here while you can. 


The Croupier, the floorwalker, the Pit Boss look up. We 
SEE other employees part to let someone through. Jordan 
looks toward the figure in the shadows. 


JORDAN 
How ‘bout dealing up a shoe, 
Xanadu One? 


Gronevelt steps out of the shadows into the full glare of 
the light. Everyone takes a step back. Gronevelt is 
rarely on the floor. 


GRONEVELT 
How did you know it was me? 


JORDAN 
It was the way the people parted 
like the waters did for Moses. 


Fummiro's attention is immediately riveted on Gronevelt, 
assessing, appraising. 


GRONEVELT 
I congratulate you, Mr. Hawley. 
You've set a new house record. 


Twenty-two passes. 


Gronevelt looks at the Croupier for confirmation. 


CROUPIER 
(nodding) : 
Twenty-two passes, sir. 


(CONTINUED) 
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92 CONTINUED: (4) 


The Croupier passes Gronevelt a tally of Jordan's winnings. 


GRONEVELT 

You have a check for $390,000 
coming from the cage. 

, (a beat) 
I'll make up one shoe. We play one 
hand. Double or nothing. But you 
have to bet Player's, not Banker's. 

(silence) 

Well? 


JORDAN 
(smiling) 
You've got a bet: 


The crowd murmurs in awe. 


GRONEVELT 
(to Croupier) 
Shuffle the cards. Make up a shoe. 


Cully gives Gronevelt a long, steady stare. He knows that 
the position he's about to take will probably cost him his 
job. ; 
CULLY 
(softly; slowly) 
Jordy. It's a sucker's bet. 
Please, don't do it. 


Jordan smiles sadly at Cully. Gronevelt gives Cully an 
icy stare. 


CULLY 
(continuing ; 
ignoring Gronevelt) 
You've been comin' to Vegas for 20 
lousy years. You've never once 
got lucky till now. Don't let 
them take it away from you. 


Jordan brings his face very close to Cully's and searches 
for something in his eyes. 


CULLY 
(continuing) : 
I gave you that money. Im 
ordering you to stop! 


JORDAN 
(flat) 
You're my friend. 


(CONTINUED ) 
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CONTINUED: (5) 


GRONEVELT 
(staring at Cully) 
Mr. Hawley, the offer's good for 
another five seconds. 


Cully takes Jordan by the shoulders and shakes him. 


CULLY 
Donwitudoy ata 


JORDAN 
(flat) 
Make up a shoe. 


Cully backs away without another word. Jordan shoves the 
mountain of chips toward the Player line. Then he reaches 


eee the deck. Everyone advances toward the edge of the 
table. ; 


Gronevelt stares at Cully... Fummiro, at Gronevelt. 


The Croupier slides a card out of the shoe and turns it up. 
A seven. He slides seven other cards out of the shoe and 
buries them in the slot. Then he slides the shoe across 
the table to Jordan. 


GRONEVELT 
Just one hand. 


Jordan nods. 


CROUPIER 
Mr. Hawley, you're betting Player's, 
you understand? The hand I turn up 
will be the hand you're betting on. 
The hand you turn up will be the 
hand you're betting against. 


JORDAN 
(smiling) 
I understand. 


i the cards, the Croupier, in black tie and dazzling 
ie ee holds up his palm and calls softly: 


CROUPIER 
A card for the player. 


: i - ked card 
: rdinary grace, Jordan slides a blue-bac 

yee Pree ie a ies the Croupier, one for himself. A 
second for the Croupier... a second for himself. He 
doesn't hesitate... he doesn t falter. 


(CONTINUED) 
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The Croupier slides the spatula under his two cards and flips 


them over. These are Jordan' 
invincible NINE. s cards. The crowd gasps. An 


DIANE 
Jesus!! You did it!! 


CROUPIER 
A natural nine for the Player. 


Gronevelt's face remains impassive. He looks at Cully. 


For the first time, Jordan looks at his hand. He smiles his 


painted clown smile and turns up the Banker's cards. A six 
and a three. . 


CROUPIER 
(continuing) 
A nine for the Bank. It's a tie. 


JORDAN 
(with a hollow 
laugh) 
I'm too lucky. Again? 


GRONEVELT 
No. 
(to Pit Boss and 
Laddermen) 
Close down the table. 
(to Jordan) 
Congratulations, Mr. Hawley. 


As Gronevelt walks away, he signals Cully to meet him up- 
stairs. Cully nods... then turns to Jordan as Diane throws 
her arms around Jordan and shrieks happily. 


Fummiro's gaze follows Gronevelt to the brass door elevator. 
Then Fummiro quietly leaves the table. 


A CASHIER in a black tuxedo approaches Jordan, holding a 
yellow, jagged-edged check. 


CASHIER 
Mr. Hawley. 


Cully takes the check from the Cashier and stuffs it into 
Jordan's breast pocket. Janelle approaches. 


JANELLE 
Well done, Mr. Hawley. 


(CONTINUED) 
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CONTINUED: (7) 


Jordan smiles. 


CULLY 
(to Jordan) 
Go konk out. You look terrible. 


JORDAN 
Where're you guys goin' to be? 


CULLY 
Guarding the joint. So don't come 
down. I'm going to put you on the 
first plane out of here in the 
morning. 


JANELLE 
What are you going to do with all 
that money? 


Jordan looks puzzled... as if the thought hadn't occurred 
to him. : 


CULLY 
Go to sleep. 
(to Diane) 
See that he gets upstairs. 


Diane takes Jordan's arm and leads him away. Jordan looks 
back over his shoulder and smiles his little dopey smile. 
Cully waves. Janelle squeezes Cully's hand. 


awe 


INT. GRONEVELT'S SUITE - DAWN 


George shows Cully into the suite. Cully walks to the 
middle of the room and stands with his hands in his 
pockets... not a trace of fear on his face. 


Gronevelt gazes out at the desert mountains... bathed in 

the dawn's light. He turns to Cully and begins to stare. — 
He stares for what seems to be a very long time... assess- 
ing, appraising, evalutaing. Sait 


Cully never averts his eyes from Gronevelt's. 


82. 


3 CONTINUED: 


GRONEVELT 
I'm not? 


CULLY 
With you it's business. 


Gronevelt circles around Cully; his expression is impos- 
sible to read. 


CULLY 
(continuing) 
He brought me to Vegas and gave 
me money... no strings attached. 
(a beat) 
So he beat the percentages -- one 
night. So what? 


GRONEVELT 
(after a pause) 
He didn't beat che Se dae 


cutey Looks puzzled. 
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CONTINUED: (2) 
Cully can't believe what he's hearing. 


GRONEVELT 
(continuing) 
Tgset raully up... like Lb set up 
the two thugs who beat you when you 
were carrying my money. You proved 
to me that you could take a punch 
as well as give it. 


Now Cully steps back, as if he'd been pushed by the weight 
of the revelations. He opens his mouth to ask "Why?" but 
Gronevelt interrupts him, anticipating the question. 


GRONEVELT 
(continuing) 
You've proved yourself all the way 
down the line. 


(a beat) 
And when you stuck up for your 
friend downstairs... that was the 


final test. It proved you weren't 
just a run of the mill, two-bit 
shafter. You're a man. You have 
a heart. 

(a beat) 
You're like me in many ways, Cully. 


Cully runs his hand through his hair, thoughts racing 
through his mind. He doesn't want to ask: 


CULLY 
. And Janelle? 


GRONEVELT 

(nods) 
She told me what you did and what 
you were like privately. There 
wasn't much... but it was all okay. 

(a beat) 
I'm seventy years old. I didn't 
get married when the divorce rate 


was 20 percent... didn't like those 
odds. And then it became 50 percent. 
(shrugs) 


I'm not going to live forever. 


Cully looks Gronevelt over very carefully. It's beginning 
to make some kind of sense... but before he can speak: 


GRONEVELT 
Come with me. 


They walk into the private elevator. 
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INT. XANADU HOTEL 


as Gronevelt leads Cully toward an exit leading to the street. 


CULLY 
(amazed) 
Are we going outside? 


Gronevelt nods. 


CULLY 

(continuing) 
Tonight was only the second time 
I've ever seen you on the floor. 
And I've never seen you outside. 


EXT. XANADU HOTEL - DAWN 


as they step outside... and walk across the street... 
turning... facing the Xanadu. 
GRONEVELT 


Egyptian pharoahs built pyramids 
in the desert for their tombs and 
to be remembered. I built this in 
the desert... not for a tomb... for 
the living... but also because I 
want to be remembered. I want it 


to go on in exactly the same way. I 
Do you think you can handle it, 
Cully? ; - 


helmed. Gronevelt puts a hand on Cully's 
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CONTINUED : 


GRONEVELT (CONT'D) 
Your stomach will be forever 
grateful. Get some sleep. 


As they walk back across the street: 


CULLY 
It was all a test, huh? 
(a few beats) 
You're going to let Jordan keep 
the 400 grand? 


GRONEVELT 
It was worth it to me to see what 
you'd do. 


INT. XANADU CASINO 
Cully and Gronevelt enter the hotel. As they walk toward 
Gronevelt's private elevator, whatever unease Cully has 
felt starts to be forgotten with thoughts of anticipation. 
As Gronevelt steps into the private elevator: 
GRONEVELT 

Besides, I'm way ahead. The Japs 

dropped four and a half million. 

The best Host job I've ever seen. 


Cully laughs as the private elevator closes on Gronevelt. 


ANGLE - HOTEL CORRIDOR 


down an empty corridor. He touches the papered 
he number on a door. ' 


He looks at everything as if for the first time... 
sign, a scratched handrail. 


INT. XANADU KITCHEN 


ling bacon. 


He walks into the kitc 
Z. Half 
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INT. XANADU CASINO 


Cully steps into the casino. 


Not i 
Sy Sida Woe ae. ot more than thirty players 


Suddenly he runs up the stairs. 


INT. STAIRS 


He runs as fast as he can, taking the steps two and three 
at a time. OVERLAP DISSOLVES of Cully racing up the stairs 


until he reaches the top and walks out onto: 


EXT. ROOF 


Cully stands at the top of the Xanadu, breathing very hard, 
his heart pounding in his chest. Down below is the neon 
python of the Vegas strip... the lights still burning in 


the casino signs, though the morning sun has risen past the 
mountains. 


Cully looks at it all. Then, curiously, a sobering thought 
seems to cross his mind. After a few beats he turns toward 
the stairs. 


INT. JORDAN'S ROOM - DAWN 


Diane leans against the doorjamb, her arms folded across her 
chest. She is watching Jordan, who rather listlessly is 
packing his suitcase. As he takes a few Western shirts from 
a small pile on the bed and puts them into the suitcase, we 
catch a GLIMPSE of the handle of a small calibre gun. 


DIANE 

Okay. I'm going to see the bell 
captain about your ticket. Bell 
captains can do anything. Once 
one got me an abortion on ten 
minutes' notice. 

(she gives a 

little laugh) 
You stay put. I'll be right back. 


She exits to the corridor; closes the door. 


Jordan straightens up and looks around the room. He seems 
disoriented. With a sigh, he sits heavily on the bed. He 
takes the yellow, jagged-edged check out of his pocket, 
holds it by a corner and looks at it. He sets it down on 
the edge of the bed a few feet away from him. He stares 

at it. He then blows a little puff of air at it, and it 
floats off the bed. His eyes seem glassy as he shakes his 
head very slightly...his whole life right there on the floor. 


(CONTINUED) 
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Suddenly, with one, smooth, swift motion, as smoothly and 
swiftly as when he dealt his winning hands, Jordan reaches 


for the gun, scoops it up and swings the muzzle up into 
the soft line of his neck. 


103 INT. CORRIDOR OUTSIDE JORDAN'S ROOM 


Diane, about to enter the elevator at the end of the cor- 


ridor, hears the SHOT. She runs to Jordan's room and throws 
open the door. ; 


104 INT. JANELLE'S ROOM - MORNING 


Cully stands at her door with a smirk on his face. Janelle, 


still in her sweater and jeans, holds a cup of coffee and a 
burning cigarette. 


JANELLE 
What are you looking at? 


CULUY. 
Mata Hari. 


(a beat) 
He told me. 


He walks in. 


CULLY 
(continuing) 
What did you tell him? 


JANELLE 
You passed, didn't you? 


CULLY 

(nods) 
Did I pass with you? Or were you 
doing everything for him? 


JANELLE 
I did everything for myself. 


He stands very close to her, so close their bodies touch. 
Then, without lowering his eyes, he takes a sip from her 
coffee... then places the cup down. 


CULLY 
I'm getting the hotel. 


(CONTINUED) 
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CONTINUED: 
JANELLE 
(matter-of-fact) 
How nice. 
He kisses her forehead. 
CULLY 


Can I talk you into staying longer 
than three days? 


He kisses her more. 


JANELLE 
I don't think you have a future. 


He pulls back... a little surprised. 
JANELLE 
(continuing) 
As a family man, I mean. 


She kisses his mouth. He grins. 


The BEEPER BEEPS. Cully makes an apologetic gesture and 
picks up the phone. Janelle looks out the window. 


CULLY 
(into phone) 
Cully here. 


Cully's face pales. A slight shiver runs through his body. 
As Diane talks, he drops the phone to the floor. 


JANELLE 
What's the matter? 
(a beat) 
Cully? 
‘CULLY 


Jordan killed himself. 


INT. JORDAN'S ROOM - MORNING 


Cully stands by the window holding Jordan's jagged-edged 
check in his hand. 


Several stories below a Priest walks past the hotel, his 
robes flowing gently in the cool desert air. 


In the reflection of the window glass, Cully can see the 
CORONER removing Jordan's plastic-wrapped body from the room. 


(CONTINUED) 
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He winces at the sound of the body rustling inside the 
green bag. 


Janelle stands a little apart, comforting Diane, who cries 
softly to herself. 


DIANE 
Maybe he was sick or something. 


Janelle doesn't respond. Her eyes are on Cully. He is very 
shaken. 


106 CLOSE ON CULLY 
He feels a hand on his arm. 


JANELLE (0.S.) 
(quietly) 
Most men are shitty. But you 
aren't. Not yet, anyway. 


He doesn't turn around... She removes her hand. 


DETECTIVE (0.S.) 
Who're you people... relatives? 
Friends? 


CULLY 
(turning) 
Friends. 


107 WIDER ANGLE - THE ROOM 


A DETECTIVE in a wrinkled shirt stands by the bed with 
Jordan's wallet in his hand. 


DETECTIVE 
What'd we do with the body? 
(re: wallet) 
Nobody here to contact. 


CULLY 
I'll take care of it. 


The Detective takes a look around the room, and gets ready 
to leave. He glances at Jordan's open suitcase sitting at 
the edge of the bed. Inside are neatly folded clothes. 
The mattress is covered with blood. 


(CONTINUED) 
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CULLY 
(re: suitcase) 
I'll take care of it. 


DETECTIVE 
How much did he lose? 


CULLY 
Everything that he had. 


The Detective shakes his head and exits. Diane, looking 
a little aimless, starts to follow. 


CULLY 
(continuing) 
Stay. 


He walks over to Diane and gives her Jordan's check. Diane 
is puzzled. — 


CULLY 
(continuing) 
You can cash it downstairs. 


Diane shakes her head. She doesn't want it. 


CULLY 
(continuing; 
insisting) 
He would've wanted you to have it. 


She looks at Cully for a long time and wipes the tears from 
her face, makeup streaking her cheeks. 
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ihe 
INT. ELEVATOR 


Cully and Janelle ride up... silently... side by side. 
Cully seems very tired; his face is drawn. Janelle 


touches his arm lightly -- a comforting gesture. He glances 
at her, but his eyes are vacant. 


INT. CULLY'S ROOM 


Cully lets himself into his room. Janelle is a few steps 
behind. The room is dark... the curtains drawn. A pink, 
flourescent light beckons from a tropical fish tank. 
Prism-like bubbles burst at the surface of the water. 


Cully sits down at the edge of the bed and takes his shoes 
off. Janelle stands in front of him and moves the hair 
away from his eyes, gently caressing his forehead. Cully 
falls back on the bed and she covers him with blankets. 
After a moment, she climbs in next to him. 


They lie there silently. Neither of them sleeps. 


INT. GRONEVELT'S SUITE - NOON 


Fummiro sits at the dining table across from Gronevelt... a 
man of power at ease, and very polite indeed. The two men 

are having a Spartan, yet kingly lunch: caviar, blini and 

iced vodka. 


FUMMIRO 
May I come directly to the point? 


Gronevelt nods. 


FUMMIRO 

(continuing) 
I have lost four and a half million 
dollars. 1 deposited a million and 
one half upon my arrival and so I 
owe your casino three million 
dollars. It is a mere trifle. I 
do not wish you to think me a man 
who does not pay his debts. I 
have much money in Tokyo. 


Fummiro pauses... but Gronevelt continues to eat, not yet 
ready to speak. 
 FUMMIRO 
(continuing) 


But getting that much cash money 
out of Japan is very di fpieulit. 
(MORE) 


(CONTINUED) 
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FUMMIRO (CONT'D) 
If you could perhaps wait till 
I return to Vegas? 


GRONEVELT 
That may never happen, Mr. Fummiro. 


Fummiro doesn't blink. He speaks without missing a beat. 


FUMMIRO 
I'll give you one and a half 
million dollars cash money. But 
you have to come and get it. 


GRONEVELT 
Two and a half, and I'll fix 
customs coming into the United 
States. Can you fix customs 
coming out of Japan? 


FUMMIRO 
No, I cannot. But I can turn the 
yen into dollars. One and a half 
million. 


GRONEVELT 
Two and it's done. 


Fummiro nods. His face relaxes a little. 


FUMMIRO 
My government is very strict about 
exporting cash money. You must 
send someone I know... and who 
you can trust. 


GRONEVELT 
Mr. Cross. 


FUMMIRO 
Good. He will be my personal guest 


and I can repay him for the 
hospitality he has shown me. 


As Fummiro digs into the caviar: 


“Chil INT. CASINO - EARLY AFTERNOON 


Cully sits at the mezzanine bar holding a drink and smok- 
ing a cigarette —- something we've never seen him do before. 


(CONTINUED) 
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‘ DIANE (0.S.) 
Hae 


Cully barely turns. Diane sits across from him. 
DIANE 
; (continuing) 

How're you feeling? 


He shrugs. She lights a cigarette... her manner's jittery. 


DIANE 
(continuing) 
I cashed the check. 


He shrugs again. 


DIANE 
(continuing) 
I opened a bank account in your 
name. I put half the money in 
there. 


CULLY 
I don't want it. 


She takes a passbook from her purse and gives it to Cully. 


DIANE 
Maybe you'll need it. 

CULLY 
No. 

DIANE 


Jordan won that money with the 
thousand bucks you gave him. 


Cully puts the passbook back in her purse, rises and walks 
away. 


DIANE 
(continuing) 
I'm leaving Vegas, Cully. 
Cully stops and turns around... about fifteen feet between 
them. Diane holds up the passbook. 
DIANE 
(continuing) 
I'll put it in the cage under your 
name. 


(CONTINUED) 
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CONTINUED: (2) 


She smiles weakly, rises and walks away in the other direc- 
tion. Cully wathces her go. He leans on the mezzanine 
railing and surveys the action below. His BEEPER BEEPS. 


INT. GRONEVELT'S SUITE - EARLY AFTERNOON 
Cully and Gronevelt are sitting across from one another. 
GRONEVELT 
Fummiro wants you to go to Japan 


and bring back the three million 
he owes. He got me down to two. 


CULLY 
(puzzled) 
How come? 
GRONEVELT © 


He knew he had me by the balls. 
He could've paid off in yen. The 
two million's going to be in 
dollars. 


Gronevelt looks uneasy. 


CULLY 
What's bothering you? 


GRONEVELT 
It's dangerous. If you get caught, 
you'll do years. 


CULLY 
I can handle myself. 


GRONEVELT 
If something happens to the money, 
Santadio will never trust you. 
He'll always suspect you of 
stealing it. 


CULLY 
If anything goes wrong... I should 
take the blame. 


GRONEVELT 
But I don't want to lose you. 


Cully thinks for a moment. 


CULLY 
How do I get the money past 
Japanese customs? 


(CONTINUED) 
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GRONEVELT 
Osano. 
CULLY 
(flabbergasted) 
Osano? 
GRONEVELT 


The Japanese have enormous respect 
for artists. He's going to wire a 
writer's group to meet him. And 
they'll see him off, too. Customs 
will never search his briefcase. 


CULLY 
He said he'd do it? 
(as Gronevelt nods) 
Why? 


‘ GRONEVELT 
A quarter of a million bucks... 
(imitating Fummiro) 
Cash money. 
a ; Does ma eed net that bad? : me 


. GRONEVELT 
Ask him yourself. — 
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WN 


: OSANO 
I'll give it to you short and 
Sweet. I screwed up when I took 
Penicillin everytime I got laid. 
I got syphilis and the pills masked 
it. The dosage wasn't strong enough 
to wipe it out. Must've happened 
about fifteen years ago...before I 
met Wendy. Meanwhile, those old 
Spirochetes have been eating away 
my brain, my bones and my heart. 
I've got a few months before I go 
cuckoo... 


Cully is stunned. But before he can speak, Osano holds up his 


hand. 


Osano sits up, 


OSANO 
(continuing) 
I want to go to Japan. I've got 
nothing to lose. I'm sixty years old 
and I'm going to die without leaving 
my kids a fucking thing. 


painfully, and grabs his bulging briefcase. 


OSANO 
(continuing) 
Shit. A thousand pages of just 
shit. 


He opens his briefcase, pulls out pages of yellow lined paper, 
all blank. Cully's mouth drops open. 


Cully looks at him for a long time. 


(Pause) 


OSANO 
(continuing) : 
I haven't been able to write for 
years. 
CULLY 


Does Gronevelt know? 


OSANO 
(nods; then) : 
It's really not so terrible. 


Then: 


CULLY eer 
the et us...at least Wendy 
aes Bunacd time finding you in 


Tokyo jail. 
‘ peed CONTINUED: 
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OSANO 
I don't want it to take my mind. 
When the time is right, I check 
out. I want you to help me. I want 
to have something with me in Tokyo. 
(sees Cully's expression) 
Do you have any questions about that? 


Cully takes a long moment. He is very sad. He shakes his 
head "no". 


Osano lies back on his pillows. After a few beats: 


OSANO 
A terrible thing in life. We all 
die alone. In a hospital, with all 
our family and friends around us, nobody 
fucking offers to get in bed with 
somebody dying. That's my dream. I 
want someone in bed with me when I 
die...at the very moment. Then I'd 
feel like I had the edge... 


CULLY 
Is there anything I can do? 
Anybody you want to see? 


OSANO 
I've got three ex-wives, two thousand 
friends,and millions of admirers. None 
of them can help, and I con't want to 
see a fucking one of them. 
(grinning) ’ 
And mind you, I've had a happy life. 


Cully, impulsively, hugs Osano. He holds the huge, weak body 
to ial eae a moment. Then he pulls away and goes to the 


door. 


At the door Cully turns to say something, but he leaves instead. 


114 EXT. McCARRAN FIELD - AFTERNOON 
i iro to the airport in Gronevelt's Rolls- 
Soha arives pacivas Limousines follow closely, bearing 
the five Japanese and Niigeta. 


115 INT, AIRPORT 


e round of handshakes and polite smiles, 
eted. He gives Fummiro an antique 
ea eFummiro is delighted. 


Cully goes through th 
but his mind seems di gendoae 
coin bank filled with gold co : 


CONTINUED 
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; CULLY 
It's from the days of the Italian 
Renaissance. 

FUMMLRO 


Very, very kind. Also breakfast 
soup and piano. 


Cully smiles. 


FUMMIRO 
(continuing) 
When will you be coming to Japan? 


CULLY 
Tomorrow. 


FUMMIRO 
We will have a wonderful time 
repaying your hospitality. 


CULLY 
(shaking Fummiro's 
hand; bowing) 
It's been an honor knowing you. 


Fummiro bows. Cully then shakes Niigeta's hand warmly. 


CULLY 
(continuing) 
A real pleasure..- 


Niigeta Jr. translates for his father. Niigeta Sr. 
smiles, as we: 


116 INT. JANELLE 'S ROOM - AFTERNOON 
Janelle opens the door looking radiantly dressed to travel. 


he room. There's 
Cully walks past her and looks around te 
Bios ced eaccaee by the door. Nothing else. 


CULLY 
Weren't you going to call? 


JANELLE 
of course. 


i t of him, as elegant and as beautiful 
Sheuierees oe her. She pushes his hair away from 
his eyes. 
(CONTINUED) 
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CULLY 
(distant) 
Where are you going this time? 


JANELLE 
San Diego. 


He seems surprised. 


JANELLE 
(continuing) 
There's a great zoo there. I've 
never seen it. 


She looks around the room, making sure nothing's left behind. 


JANELLE 
(continuing) 
Walk with me... I don't want to 


miss my plane. 


Cully doesn't move. She stops, very composed. Goodbyes 
are a way of life. 


JANELLE 
(continuing) 
They've flown in a Panda bear from 
Washington. There's maybe a dozen 
in the whole world. Other rare 
animals that I may never have 
another chance to see. 


CULLY 
The zoo is where it's happening. 


Janelle picks up her suitcase and opens the door. She 
walks to the elevator. Cully follows. 


INT. ELEVATOR 


They ride down in silence. The doors open and Janelle walks 
out into the casino. Cully reaches out and, for a moment, 
holds onto her arm. She doesn't want to look at him. 


CULLY 
Stay. It'll be different with me. 


around and looks at him. Her crystal clear, 
AGtCaAT eyes know him as well as she knows herself. 


(CONTINUED) 
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JANELLE 
Want to bet? You're going to be 
exactly like Alfred... self- 
contained in your penthouse suite. 


Janelle gives Cully a look. It's not for her. He lets go 
of her arm. Without hesitating, she walks away. 


Cully watches her for a moment, then pushes the button to 
the Penthouse Suite. The elevator door closes. 


EXT. XANADU POOL - LATE AFTERNOON 


From VERY HIGH ABOVE, we SEE Osano sitting by the pool 
with his children, Benjamin and VIRGINIA. Virginia is a 
few years older than Benjamin. 
Interspersed through the scene, we HEAR GRONEVELT'S VOICE 
OVER. : 
GRONEVELT (V.O.) 
You take different airlines going 


the same coming back. Stay in 
separate hotels. 


BENJAMIN 

(to Osano) 
What are you going to bring me 
back, Daddy? 


OSANO 
Something hand-made... no electronic 
shit. 
VIRGINIA 


But they're the best in the world. 


OSANO Be 
Not as good as something made with 
a man's own hands. 


ireini kes a face and jumps in the pool. Osano watches 
Mire ec yeun? pody. He'll never see her blossom into a 


woman . 
GRONEVELT (V.0.) 


Here's a picture of the customs guy 
in L.A.X. Memorize it... and then 


burn it. 
(CONTINUED) 
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OSANO 

Benjamin. You tell your mother to 

wait. I'll be back in a few days. 
Benjamin nods dutifully. 


We PULL UP FROM the pool INTO the window of: 


INT. CULLY'S SUITE 


Cully stands by the window looking down at the pool where 
Osano lounges with his children. 


In Cully's hand is the photograph of the Customs Official. 


INSERT - PHOTOGRAPH 


A craggy, frontier face. 


BACK TO CULLY 


He moves away from the window to a table in the middle of 
the room. He strikes a match and sets fire to the picture. 
There's an ice bucket with a bottle of Dom Perignon next to 
the burning ashtray. The card reads: “Congratulations. 
Janelle." Cully adds it to the fire. 


CULSLO: 


THe, PN, TAG = iByene 


Cully sits in the first class section playing solitaire. 
A Japanese stewardess in a kimono places a drink on the 
fold-up tray. He ignores it. 

Suddenly he folds up the cards and looks out the window. 


CULE LOR 
INT. GRONEVELT'S SUITE - DAY 


Gronevelt stands with his hands folded behind him... his 
frame silhouetted against the mountains outside the window. 


GUE 10; 


INT. TWA 747 - DAY 


Osano sits in the first class section with the briefcase at 
his feet. 


(CONTINUED) 
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With trembling hands, he takes a drink from an American 
stewardess, but it spills in his lap. 


A current of self-directed rage passes through him. The 
stewardess smiles politely. 


INT. /EXT. TOKYO AIRPORT - CUSTOMS - DUSK 


Cully emerges carrying his attache case and a small suit- 
case. A flash goes off. A few yards away from Cully, 
Osano poses for the Japanese photographers. He holds his 
bulging briefcase over his head and grins his familiar, 
outrageous grin. But his breathing is heavy and his 
shoulders hunched over wearily. : 


Cully walks past Osano and hails a cab. 


INT. CAB - MOVING SHOT 


The fabulous city of the Far East... New York on a smaller 
scale, only shabbier and smokier. 


As the cab enters the heart of Tokyo, Cully sees men wear- 
ing spooky white surgical gauze masks. 


CULLY 
(tapping the 
Driver) 
Pollution? 


DRIVER 
(nodding) 
Pollution. 


EXT. STREETS - POVS 
The streets are full of people, many in Western dress, 
others, mainly women, in a sort of Kimono outfit. 
EXT. TOKYO HOTEL 
The cab pulls up in front of a hotel and drops Cully off. 
Cully looks quickly over his shoulder. For a split second 
he has the peculiar feeling of being watched. He shakes 
the feeling off. s 

GUT TO: 
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103. 


INT. JAPANESE HOTEL - LOBBY 


Modern and American. The lobby is huge, with a chocolate 
colored rug and a great many black leather armchairs. 
Small Japanese men sit in most of the chairs, clutching 


briefcases in their laps. Cully walks up to the desk and 
checks in. A BELLBOY comes up behind him. 


BELLBOY 
May I take your suitcase, sir? 


Cully eyes him carefully and then nods. The Bellboy holds 
the small suitcase and waits for Cully to receive his keys. 


MALE VOICE 
So this is the Orient? 


Cully spins around... then relaxes when he sees it is only 
an AMERICAN TOURIST. 


CUETO: 


INT. HOTEL SUITE 


A big suite that could easily be inside the New York Hilton. 
Cully tips the Bellboy and shuts the door. He goes directly 
to the phone and dials a number . 


CULLY 
Mr. Osano, please. 
(after a moment) 
You okay? 


OSANO (V.O.) 
(over phone) 
I feel like shit. I'm okay. 


CULLY 
So far so good. 


OSANO (V.0.) 
Yes. You will see my face gracing 
the front page of every newspaper 
tomorrow morning. 


CULLY 
Great. 


Cully hangs up. Exhausted, he falls on the bed. 


CUT TO: 


104. 
SIL EXT. TOKYO STREETS AND SHOPS - MORNING 


The sun ge ee coming up as Cully comes out of the hotel 
Mathis is attache case. He starts walking... cautiously, 
Sita feeling as if someone is watching him. ; 


He turns down a side street and suddenly he's in the Orient. 
As far as the eye can see, there are little ramshackle 
houses and small buildings. All along the curb stretch 
huge piles of green-colored zarbage piled so high that they 


form a wall. A few people are out on the street, merchants 
opening their shops. 


Cully stops to finger some trinkets. Interlocking wood puz- 
zles; an abacus; washable hair dye, purple and green for a 
one-night punker; an electronic watch with every function 
imagineble in a thing so small. What the hell. Cully buys 
one of everything. 


A man rides by on a bicycle, his black kimono floating 
behind him. A camera SHUTTER CLICKS and Cully turns to see 
another American tourist with his wife, photographing her in 
front of the garbage. 


Two wiry men in khaki work pants and khaki shorts, white 
gauze masks covering their faces, suddenly appear before 
Cully. He gives a little jump and then laughs at himself 
as the men turn down another side street. 


Cully walks back to the main road and hails a cab. Another 
man, a Westerner, his back TO US, steps down from the curb 

and climbs into a waiting Toyota. As the car door closes, we 
SEE that it is Santadio's son. The Toyota follows Cully's cab. 


132 EXT. BANK STREET - TOKYO - MORNING 


Cully's cab stops in front of a tall building, a busy corner, 
nheoueed with Saoples Gold lettering outside the building 


reads: : 
FUTUBA INTERNAT LONAL BANK 


On both sides of the door are two uniformed men armed with 
submachine guns. 


CULLY 
“(to Guards; point- 
ing to guns 
You play for keeps, huh? 
The Guards smile and wave their submachine guns. Cully 
walks into the bank. 
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105. 
INT. BANK - MORNING 


A very elegant building... very busy. Marble floors. 


Chippendale furniture. A small EURASIAN with a beard beams 
at Cully and shakes his hand. 


EURASIAN 
Welcome, Mr. Cross. 


The Eurasian leads Cully down a hall into a huge room with a 
conference table. On the table is a metal box. The Eurasian 
opens the metal box and offers it to Cully for inspection. 
It contains two million dollars in crisp American currency. 


As Cully looks around the room, the Eurasian picks up the 
phone and barks out some orders. Immediately the room is 


filled with six clerks in black shiny suits. They pounce on 
the money and start counting. 


The Eurasian motions for Cully to sit across from the clerks 


in the center of the table, so Cully can tabulate the money 
as they count it. He does. 5 


DISSOLVE TO: 


THE SAME - ABOUT AN HOUR LATER 
The clerks have finished counting. 


EURASIAN 
(to Cully) 
Again? 


his hand. No need. The clerks start trans- 
pe gee ened from the table into Cully's attache case. 
Cully puts the trinkets he bought into the attache case, 
too. We HEAR the DOOR OPEN. Everyone stops. Cully turns 
to looks over his shoulder. 


FUMMIRO 
Mr. Cross, welcome to Japan. 


Fummiro signals for the clerks to continue with their work. 
Oo 5 ; 
Cully rises to shake Fummiro's hand. 


FUMMIRO 
(continuing) Pore 
i11 you do me the honor 
es unene tonight? We will 
repare a traditional Japanese 
eelebration. You will enjoy 
yourself. 


(CONTINUED) 
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106. 


CONTINUED : 
CULL 
Thank you. ‘ 
‘ FUMMIRO 
There is a car waiting outside. 
CULLY 
For tonight? 
FUMMIRO 
The festivities will be all day. 
CULLY 
(smiling) 


Okay... 
DISSOLVE TO: 


EXT. TOKYO OUTSKIRTS - DAY 


An Oriental mansion at the seaside, surrounded by a high 
wall and electronic gates. 


INT. FUMMIRO'S HOUSE 


A large room furnished lavishly in Japanese style. Colored 
lanterns hang suspended from the ceiling. A long banquet 
table, raised only a foot from the floor, is decorated with 
exquisitely-colored dishes, small drinking cups and ivory 
chopsticks. 


Cully is reclined on a cushion, his attache case next to 
his Gene There are SIX JAPANESE MEN, including Fummiro 
and Niigeta, sitting alongside Cully, drinking much sake. 
Everyone is having a good time. 


HA GIRLS wearing beautiful heavy brocade kimonos, 
Se tiaered with startlingly colored flowers, sit on cushions 
next to each man, feeding him with ivory chopsticks from | 
h latters of fish and vegetables. They wipe each man's 
near ith tiny napkins... like washcloths... scented and 
ae Tn between bites, the girls give the men sips of sake. 
Their faces are heavily made up with powder. 
se from the floor and Deete eee 
i i hile 
i sical instrument like a flute, w 
eS eats oui llfully with balls eee Cully 
laughs nate, a little drunk from the sake. 


(CONTINUED) 


Suddenly the Geishas ri 


IL(O)7/ 
136 CONTINUED: 


Cully's Geisha does an as ishi 
S ; tonishing somersault right over his 
peer CeO tries to catch her and kiss her, Bue he's 
iepeeuee any mes cues a rans him lightly on the cheek in 
, y bo au, aily. il i h 
case a little closer to Regeiccs yO Se 


Next there's a game involving an orange on a stick. As the 
orange bobs, a Geisha and a man each try to bite it from 
opposite sides. Their lips touch and everyone giggles. 


CULLY 
(to a non-under- 
standing Geisha) 
Jesus, next we'll be playing 
spin-the-bottle. 


The Geisha giggles. 


Fummiro leans over to Niigeta and whispers something in his 
.ear. Niigeta suddenly looks quite sober. 


CUT TO: 


Shy INT. FUMMIRO'S HOUSE - LATER 


We HEAR light FESTIVITIES from another room as Cully leans 
against the wall holding the phone in one hand and his head 
in the other. The attache case is between his knees. Be- 
hind him, in the center of the room, is Fummiro's very 
beautiful grand piano. 


CULLY 
(into phone) . 
We'll take the first plane out in 
the morning. Remember to have your 
claques with you. 


OSANO (V.0.) 
(over phone) ‘ : 
're in the lobby... always... 
tee trained seals. I don't think 


they even leave to pee. 


CULLY 
(pleased) 
Seeya. 


Cully hangs up but remains leaning against the wall for a 
u 
moment . 


(CONTINUED) 
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108. 
CONTINUED : 


In the hallway behind him, having been hi i 
: i j g idden from view 
wee Cully made his phone call, is Fummiro. We SEE that 
is smile has disappeared and he is no longer drunk. 


A servant tugs on Cully's sleeve. Cully snaps out of his 
reverie, picks up the attache case and follows the servant 
into a bare room overlooking the night sea. 


In the middle of the room is a WOMAN filling a huge red- 
wood tub with steaming fragrant water. Cully walks up to 
the tub and inspects it. The Woman smiles. 


Cully walks to the garden door and looks out to the sea, 
wide and dark. 


CULLY'S POV 


Next to the paper doors is a beautiful pond sprinkled with 


flowers. Tiny drops of rain pit the surface as he walks 
back into the room. 


INT. ROOM 


Two tiny young girls, barely nubile, undress Cully and lead 
him to the tub. They wash him and massage him, finger by 
finger, toe by toe. The tub is so huge that the water al- 
most rises above his head. 


Cully feels the tension ease out of his bones as the two 
girls smile, bow and leave the room. Cully's head swims 

a little with the sake. For a moment Cully wishes that he 
could spend the rest of his life alone in this room... 
staring out to sea. 


Far away he can hear a tiny BELL RINGING with silvery claps. 


As Cully's eyes begin to close he goes over everything... 
counting down the shoe of circumstance and chance. 


Then the sliding paper doors open and TWO MEN with surgeon's 
gauze masks come toward him. As terror slowly registers in 
his mind, Cully tries to rise from the tub. But the Two Men 
are upon hin, their hands seizing him by the hair and thrust- 
ing him under the fragrant waters of the redwood tub. Cully 
cries out involuntarily as he struggles helplessly under 


their weight. 


Underwater, his glazed eyes stare up in agony at the gauze- 
masked Men's dark silhouettes. 


(CONTINUED ) 
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109. 
CONTINUED: 


Then, quite suddenly, it's over. There's a loud splash and 
the water reddens as the tub fills with blood. 


Cully rises, gasping desperately for air. At the foot of the 
tub are Niigeta and Santadio Jr. Each is holding a gun... 
Santadio Jr. is also holding a knife. : 


One of the masked men floats face-down in the tub, a slicing 
wound cut clear around his throat and neck. The other man 
lies on the floor, stunned by a blow. 


Cully looks from the bodies to Niigeta, to a grinning 
Santadio Jr. He's not sure of what has happened, or even 
of what's about to happen. Niigeta points to the paper 
garden door and makes a little sound of urgency. Santadio 
Jr. throws Cully his clothes. 


SANTADIO JR. 
(re: Niigeta) 
I don't know what you did for him 
. but you made a buddy... Let's 
go. 


Cully, too stunned to speak, starts getting dressed. San- 
tadio Jr. grabs the attache case and heads for the door. 
Cully looks at Niigeta one last time and gives him a little 
bow. He hesitates, then suddenly moves to Niigeta and hugs 
him. 


SANTADIO JR. 
Fuck him! Let's go! 


As Niigeta urges Cully out: 


EXT. HOUSE GROUNDS - NIGHT 


SANTADIO JR: 
This way... 


Cully follows Santadio Jr. down the garden path, quickly 
but warily. There are too many surprises here. 
An ALARM SOUNDS. A second later, DOGS start BARKING. Lights 
come on. 
SANTADIO JR. 


(continuing) 
Damn it! 


hem there is nothing but high walls, too high 
A oe i ae yards behind Cully we SEE charging dogs. 


(CONTINUED) 
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CONTINUED: 


SANTADIO JR. 
Come on! 


Cully turns to see Santadio Jr. standing at the top of the 
wall, a rope ladder hanging under him. Cully is paralyzed 
for a moment, then immediately recovers and climbs up the 

ladder. A SHOT grazes his pant leg at the thigh. Another 
SHOT ricochets against the wall. Santadio Jr. grabs Cully 
and yanks him up. 


EXT. OTHER SIDE OF THE WALL - NIGHT 


Qn the other side is a waiting Toyota. Santadio Jr. throws 
the attache case onto the roof of the car, then jumps. 
Cully follows. They grab the case and climb into the car. 


INT. CAR 
Cully is stunned by one more surprise. The grinning driver 
is Pauly... his face still bruised by the beating. 
PAULY 
Duck! 


A SHOT travels cleanly between the rear glass and the front 
windshield. Pauly sinks low in his seat and floors the 
accelerator. A few more SHOTS echo distantly in the back- 
ground as the Toyota speeds away down the street. 


A few tense moments pass. Then Cully, in the back seat, 
sits up. He fingers the bullet hole in the fabric of his 
pants... not a scratch on his thigh. Santadio Jr. and 
Pauly sit in the front seat enjoying the chase. 


CULLY 
How did Gronevelt know? 


Pauly looks at Cully through the rearview mirror. 


PAULY 
He said he remembers Pearl Harbor. 


SANTADIO JR. 
(nodding; laughing) 
That's what he told my old man, 
too. 


Cully smiles as he stares at the back of their heads. 
PAULY 
You're a big investment to hin, 


Cully. Gotta protect your 
investment. 


Cully looks out the window. His face is pale. 


Mahe 


143 INT. OSANO'S HOTEL ROOM - LATER 


Osano opens the door for Cully, Santadio Jr. and Pauly. His 
face is blotchy and his hands are trembling. He seems sur- 


prised by Cully's company, but he is too ill to question it. 
He collapses on the bed. 


While Santadio Jr. transfers the money from Cully's attache 
case into Osano's briefcase, Cully tends to Osano. 


CULLY 
Can you make it? 


Osano nods and points to a kit on the nightstand. Cully 
hands it to him, but Osano's hands are so unsteady that 
he can't manage it. 


OSANO 
(hoarsely) 
Give me a shot. 


Cully hesitates. 


OSANO 
(continuing; 
reassuring him) 
I'm not checking out yet. 


Osano opens his fist... there is a small bottle of pills in 
his hand. 
OSANO 
(continuing) 


I'll know when to check out. 


He closes his fist around the bottle of pills as Cully 
prepares a needle. 


OSANO 

(continuing) 
Spent all fucking night eating in 
Chinese restaurants. Food sucked. 


SANTADIO JR. 
(holding up the 
bag of trinkets) 
This yours? 


Cully nods and then gives Osano the shot. 


CULLY 
Next time we'll go to China. 
(turns around) 
I think we should all stay together 
tonight. 


(CONTINUED) 


dial. 
143. CONTINUED: 


Santadio Jr. nods and sits down. Pauly sits in another 
chair. Finally Cully sits, too, as we: 


CUT LO: 


144 INT. TOKYO AIRPORT - DAY 


Mingled with the rest of the passengers are Cully, Santadio 
Jr. and Pauly, passing through Customs as they see: 


145  OSANO AND MANY WRITERS 


pictures taken. The flash guns continue to go 


-aising the briefcase above his head, walks 
1 customs. 


146 INT. LAX - THE CUSTOMS COUNTER 
Osano and Cully a ° in line with the cragey, 
CUSTOMS OFFICER in charge. = nas 


frontiered 


146 


147 


148 


149 


MAbs )e 


CONTINUED : 


CULLY 
No. 


The Customs Officer looks at the briefcase... looks at 


Cully... then stamps the form. As Cully picks up the brief- 
case and the small suitcase and walks away: 


EXT. McCARRAN FIELD - LATE AFTERNOON 


Cully is putting Osano in a cab. He closes the door and 
leans in. Osano's breath is shallow and his skin gray. 


CULLY 
(to cab driver) 
Take him to the hospital... Hurry! 
(to Osano) 
Just hang in till I get there. 


The cab peels off. Cully steps back, holding the briefcase. 
Santadio Jr. and Pauly are behind him. 


INT. XANADU - LATE AFTERNOON 


We TRACK THROUGH the hotel casino, PAST the huge chandeliers 
and the deep purple carpeting. A roulette wheel flashes its 
red and black numbers like a rainbow flashing across a 

clear sky. We CONTINUE TO TRACK, PAST the smiling faces 

and off-handed recognitions... INTO the brass door elevators. 


INT. GRONEVELT'S SUITE - LATE AFTERNOON 


Looking down at the great thick red and green python of 
neon sits Gronevelt, completely alone, shrouded by the heavy 
tones of the suite around him. Behind him the door opens 
softly and Cully walks in carrying Osano's briefcase. He 
sets the briefcase on Gronevelt's desk. 


CULLY 
I don't think you're gonna see 
Fummiro again. 


Gronevelt stands, turns. For a moment his eyes register th 
: p : e 
slightest gambler's hint of pride and seater rentona 


GRONEVELT 


What's wrong? He must've really 
scared you. 


(CONTINUED) 
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149 CONTINUED: 


CULLY 
That's not what's wrong. 


As Gronevelt assesses Cully: 


CULLY 

(continuing) 
What's the odds of my being happy 
here? 

(slightest beat) 
Are you happy? What am I going 
to do for the rest of my life? 
Comp a’big shot? Let him sign 
markers? 


GRONEVELT 
You're going to be rich. And 
you're going to have power. How 
else are you going to do that? 


Cully doesn't know the answer to this. He shrugs. 


CULLY 

When I first came here I was 
nothing. I was just a kid drifting. 
Just being a dealer would've been a 
dream come true. 

(beat) 
But now... I look around... about 
to get everything... and it means 
nothing. 


GRONEVELT 
What do you want out of life, 
Cully? 


Cully looks around the room. He doesn't really know what 
he wants out of life, but he does know this isn't it. 


CULLY 
Whatever it is... I know it's not 
here. 
(before Gronevelt 
can speak) 
I don't want to spend the rest of 
my life looking over my shoulder. 
(beat) 
You don't trust anybody. How can 
you when you're only dealing with 
people's greed for green... for 
cash money. That's all you're 
selling here. 
(MORE) 


(CONTINUED) 


WINS) « 


149 CONTINUED: (2) 


CULLY (CONT'D) 
That's why there's nothing but 
possible treachery all around 
you. 


GRONEVELT 
The whole world's like that. 


Cully looks away, pausing. Maybe what Gronevelt is saying 
is true, but it's not for him. 


CULLY 
Everybody here ends up alone. No 
family, no love, no nothing. 
Whether you're high and mighty or 
a poor slob like Jordan. 


GRONEVELT 
You don't have to end up alone. 
You could get married. Home, kids. 


CULLY 
Sure. And have my kids eat their 
meals in a casino coffee shop. 
(beat) 
The divorce rate had nothing to do 
with your ending up alone. 


Gronevelt thinks for a long moment. 


GRONEVELT 
It's Jordan. That's what's 
bothering you. You're not to blame 
for his death. Nobody is. 


CULLY 
He's part of it. He won everything 
he thought was something. And then 
he blew his fucking brains out. 
(beat) 
I'm not going to get fooled like he 
was. Fools die. 


A pause. 


GRONEVELT 
How old are you? 


CULLY 
(shrugging) 
Twenty-eight. 


(CONTINUED) 
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116. 
CONTINUED: (3) 


Gronevelt stares at Cully for a long time. 


His eyes do not 
waver. 


GRONEVELT 
If I were forty years younger... 
(slightest beat) : 
I'd walk out with you. 


Now it's been said. Both men have declared their hands. 


And the game is over. Gronevelt points to a smaller jopentene 
case sitting on top of his desk. 


GRONEVELT 
(continuing) 
It's Osano's cut. Will you put it 
in his briefcase and give it to him 
before you go? 


Cully opens Osano's briefcase and indicates the money inside. 


CULLY 
What do I do with this? 


GRONEVELT 
Dump it. 


Cully flips the briefcase upside down. Two million dollars 
come tumbling onto the carpet. Cully doesn't flinch. He 
doesn't really care. 


Cully transfers $250,000 from the smaller briefcase to 
Osano's familiar one. He closes the briefcase and walks 
to the door. At the door, he turns and takes one last 
look at his mentor. 


CULLY 
I'll never feel like an orphan 
again... that's for sure. 


(quickly adding) 
You could do worse than Pauly. 


GRONEVELT 
I couldn't do better than you. 


Cully opens the door, walks out, then closes it gently 
behind him. 


-Gronevelt sits alone, the old ruddiness drained from his 


i i i head. 

i red veins streaking his cheeks and fore 
Beetreris ais not so tall and not so powerful... but a 
solitary and lonely man sitting atop his pyramid... which 
may indeed be his tomb. 
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Wilde 


INT. LAS VEGAS HOSPITAL - EVENING 


Cully pushes through the double doors carrying Osano's brief- 
case and a large brown paper bag. He rushes up to the desk. 


Coming from the corridor behind him is a lot of YELLING and 
SCREAMING. He sees Benjamin and Virginia sitting outside 

a room calmly swinging their legs, their faces pale with 
tension. Suddenly a young WOMAN gets pushed through a swing- 


ing door, wearing nothing but a-sheet and a nurse's cap on 
her head. 


Cully runs toward the commotion and into the room. 


INT. HOSPITAL ROOM 


Cully finds another nurse, a DOCTOR and Wendy all screaming 
at Osano. Wendy is wrapped in assorted bandages. Her left 
arm is in a sling, but with no cast. Her head is swaddled 
in white gauze. Her knees, her elbows and her ankles are 
taped and ace-bandaged. 


But the only thing that seems truly broken on her body is 
the middle finger of her right hand, which sticks up in the 
air on a supporting metal brace. 


Propped up in a corner, wrapped in a sheet, is Osano... 
yelling back at everybody. 


DOCTOR 
I don't give a damn how famous you 
are, you don't use our hospital 
as a whorehouse. 


OSANO 
Fuck you! Get the fuck out of 
this room! 


WENDY 
You goddamned conning, treacherous, 
lying, two-faced, small-pricked son- 
of-a-bitch! Still screwing 
everybody but me! 


OSANO 
I'm not screwing anybody! I've 
got syphilis! 

WENDY 
I'm not good enough to catch your 
syphilis? 


Osano takes a lurching step forward to hit her, but his 
body falls sideways. 


(CONTINUED) 
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CONTINUED: 


Immediately and awkwardl 
y, Wendy moves to h i 
Osano struggles erect. Then te ee aa cet eae ieee 


CULLY 
I brought you some Chinese food. 


Osano is suddenly docile. He struggles back to the bed. 


Cully helps him. Wendy forces herself to step back. She 
is momentarily silenced. 


OSANO 
(whispering in 
Cully's ear) 
I don't want to die alone. 


Cully sees the bottle of pills, now empty, clutched in 
Osano's hand. He looks into Osano's eyes and knows that 
the time has come for him to check out. Osano sees Cully's 
face and nods slightly, almost mischievously. 


CULLY 
(to Doctor and 
nurse) 
Could you leave us alone? He's 
all right now. 


The Doctor and nurse shuffle out reluctantly. 


OSANO 
(yelling at Wendy) : 
Why don't you go get iewiole Ore 
eat a chocolate ice cream soda? 
Just get out of here. 


Wendy's nostrils flair, invective at the ready on her 
tongue. But she says nothing and just takes a step toward 
the door. She waits there. Behind the acid facade, we can 
see a hint of concern. Osano takes the Chinese food from 


Cully and starts eating. 
OSANO 
(continuing ; 
to Wendy) 


. 0 - 
My only regret 15 that I'm going 
as Se caianeut giving you syphilis. 


iti i ‘11 take the bait. 
dy, waiting to see if she 
DemOcke) eae ya the corner, dup asenss Osano looks at 
the briefcase, then at Cully. Cully nods.— 


(CONTINUED) 
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CONTINUED: (2) 


OSANO 
(continuing; 
softly) | 
You know what to do, kid... 


Cully nods. Suddenly Osano's e i 

yes roll back, exposing th 
red-blotched, almost swollen whites of his Ae Cully ‘ 
gasps and grabs him by the shoulders. 


OSANO 
; (continuing) 
Friendjamin... 


; (barely audible) 
Friend of my old age... 


Cully releases him... gently. Wendy comes closer. For the 
first time she appears to be very small and very scared, no 
longer a figure of ridicule in her bandages. Osano opens 
his eyes and searches the room for her. 


CULLY 
I'll be outside. 


Cully gets up from the edge of the bed, picks up the brief- 
case and, with one last look at Wendy and Osano, leaves the 
room. 


INT. HOSPITAL CORRIDOR 


Benjamin and Virginia still sit outside. They're both 
trying to be brave. 


BENJAMIN 
Hi, Cully. This is my sister, 
Virginia. 
Virginia gives Cully the Look of an adolescent girl eyeing 
a cute older man. 


CULLY 


(shaking her hand) 
Nice to meet you, Virginia. 


the floor and opens the briefcase. He. 
Nee cnden puzzle, the abacus and the electronic 
wizard watch. 
CULLY 


(continuing) ; 
Your dad got you these in Tokyo. 


Their eyes light up. 
(CONTINUED) 
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152 CONTINUED : 


Virginia goes for the watch and Benjami 
jamin for the wooden 
puzzle. In the background, Cully hears the faint sounds 


of someone CRYING. He stands u d g 
small glass window in Osano's deors aire dates 


153 INT. HOSPITAL ROOM 


Completely out of her bandages, except for the brace on her 
broken finger, is Wendy, all the bile gone from her body. 
She lies limply in Osano's bed, his arms wrapped tightly 


around her body, her shoulders heaving gently from her 
crying. 


On Osano's face is the beatific smile of a man dying without 
regrets. Suddenly he hugs Wendy to him very tightly. Then, 
just as suddenly, he relaxes. Osano is dead. 


Cully waits a few seconds and knocks on the door. Wendy 
doesn't-move. Her head is turned away from Cully. 


CULLY 
(putting the brief- 
case on a chair) 
He wanted you to have this. Two 
hundred and fifty thousand dollars. 


Wendy turns to Cully, her face shining with tears. 


CULLY 
(continuing) 
Not the kids. You. He wanted 
you to have it. 


For a moment Wendy looks completely lost. Then Cully puts 
his hand on her arm and leaves the room. 


154 INT. HOSPITAL CORRIDOR 


Benjamin and Virginia play with their toys. They barely 
notice Cully as he exits the hospital. 


155. INT. CULLY'S SUITE - NIGHT 


Cully, shaved, showered and dressed, stands at the door of 
his suite holding the small suitcase. He looks at the 
room for the last time and then turns off the light. Only 
the pink flourescence of the fish tank remains. He closes 
the door. 


156 


Waste 
INT. CASINO 


Cully steps out of the elevator and into the casino. All 
his old friends are there, leaning against a table or a wall 
or a railing... just standing around watching Cully leave. 
Sid from the office, Curtis from the kitchen, the Twins 
from the cage. Cully sniffs the air. The woman in the 
mink coat sits at a blackjack table... chancing her luck. 
Cully looks questioningly at one of the Twins. 


TWIN #1 
(nodding) 
It was fifty grand. 


Cully smiles. 


Pauly steps out of the cage holding an envelope. He stuffs 
it in Cully's jacket pocket. 


PAULY 
From Gronevelt. 


CULLY 
(after a beat) 
Take care of my fish, man. 


Pauly nods. 


Two hookers, their heavy, curly wigs jiggling as they walk, 
glide past, arm in arm. The skin of their faces is ghostly 
white, thinned by chandeliered light and years of cocaine. 


Down the gauntlet of green felt blackjack tables, a long 
row of dealers raise their hands to wash them in the air. 


For a moment Cully looks up at one of the cameras, at one 
of Gronevelt's ever-watchful eyes. Then he looks down and 
walks toward the glass enclosure of the Baccarat pit. Four 
saints in black tie await him. The Croupier running the 
game holds up his right hand to hold the Banker with the 


shoe. He gives Cully a quick glance of recognition. Then, 
with his hand still up, intones: : 


CROUPIER 
A card for the Player? 


Two laddermen, two pale Jehovahs,lean forward. But Cully 
turns away. He walks past the bluish haze of the huge 
chandeliers, and past the deep purple of the carpeting... 
through the glass casino doors and into the barren streets 


at dawn. 
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122. 
INT./EXT. CAB - VEGAS - DAWN 


Sitting in the back seat 

Sees ee ulals 1 

Inside the envelope is the paestoseeplancciwes CIMA 
in the cage. lane left for Cully 


L : At a Bank of Ameri F 
in HS names) Cully dosen'e fecha gee is deposited 


(A MONKEY SCREECHES An OWL 
} HOOTS. AL 
ively. ANIMAL SOUNDS bleed in from the eee 


EXT. SAN DIEGO ZOO - DAY 


Janelle stands in front of a grizzly bear. She is wearing 


a pretty white cotton dress and 
is to the. CAMERA. summer sandals. Her back 


CULLY (0. S:.) 
What happened to the Panda? 


JANELLE 
(without turning) 
He never showed up. I was stood 
up by a Panda. 


Still without turning she moves to stand in front of the 
polar bears. 


CULLY (0.S.) 

Did you know that a male polar bear 
can only react to the scent of one 
particular female polar bear? 

(a beat) 
And sometimes he'll wander over a 
thousand miles just looking for 
that one female polar .bear. 

(a beat) 
That's why there are so few polar 


bears. ’ 
and stands behind Janelle. He puts 


resting them on the railing, caging 
ftly in her ear. 


Cully walks INTO SHOT 
his arms around her, 
her between them. He speaks so 


eran 
continuing ; 
So you sea qipi deme that yeu Se 


so great-looking, or so smart, or 


hat you're everythi ’ 
ee about since Tt was a kid. 
It's not any of that corny 4 
bullshit. Tt's that you ve go 


the right smell. 
(CONTINUED) 


1538 


238 
CONTINUED: 


He pulls back and then stands next to her, their hands a 
couple of inches apart on the railing. 


CULLY 
(continuing) 
Nothing to brag about. 


They both stand there looking straight ahead. A big smile 
creeps into Janelle's beautiful face. Sensing it, Cully 
smiles, too. 


Then, still looking straight ahead, Janelle moves her hand 


along the railing... only a couple of inches... until their 
hands just touch. 


FADE OUT. 


